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PHOTOGRAPHY

A few decades ago, the making of a photograph 
was mainly reserved for professionals and a few 
wealthy amateurs. At that time, there was an 
immense need for the visual documentation of 
reality around us in photographs. Obviously the 
professional photographer focused on that task 
with a great deal of dedication.

Today, more than 100 million new photos are 
being uploaded to the Internet every day.  
We don’t need professional photographers any 
longer to document the world around us. The 
question is justified whether we - professional 
photographers – still have anything to add to  
this visual information overload. This existential 
question for photographers has been discussed 
many times by this group of graduates.

The medium of photography is undergoing rapid 
change. And wherever there is change, there is 
also opportunity. We, at the Royal Academy of 
Art, The Hague (KABK), find it hugely exciting to 
see new ways to engage the medium. We teach 
our students to invent their own paths and be an 
author. What is the story you would like to tell? 
Apart from being creative in the field of making 
work, you also need to be creative in finding your 
audience and creating new business models. 

The opportunities for the new generation of 
photographers are boundless. However amaz-
ing that may sound, learning to deal with these 
infinite opportunities is one of the greatest 
challenges faced by this generation of photo-
graphers. In his essay Two Concepts of Liberty, 
British photographer Isaiah Berlin drew a dis-
tinction between negative and positive liberty.  
In this context, negative and positive should not 
be seen as value judgements. 

Negative liberty focuses on external influence 
– in this case, the limitations of photography as 
a medium – which transforms into unlimited op-
portunities in an incredibly short space of time. 
Positive liberty, on the other hand, focuses on 
the freedom to act independently, on your own 

will or ambition. The stronger someone’s reason 
for doing something, the more autonomous and 
freer they are.

Negative and positive liberty are interrelated. It 
is only possible to experience the new unlimited 
opportunities of the medium as positive if the 
user is capable of dealing with it, by virtue of 
having strong motivations – or a strong will.  
The challenge of photography education lies not 
in simply demonstrating and teaching about the 
endless opportunities of the medium, but in en-
couraging students to develop a strong ambition 
and a strong will. This enables them to take full 
advantage of the new, unlimited opportunities 
in technology and the other changes within our 
profession.

The final-year cohort of the photography 
department reveals a superbly eclectic mix of 
photographic expression and a celebration of 
liberty and freedom. They nurture photographic 
thought, although it may not necessarily lead to 
a photograph. This group of photographers no 
longer think in terms of traditional formats. What 
they all have in common is their deep-rooted am-
bition to communicate and to share. They make 
their own decisions, have developed a strong will 
and, through it, prove that they are ready to take 
their place in the professional world.

Rob Hornstra & Lotte Sprengers
Co-Heads of Department
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Iris-Sanne van  
der Aar
iris-sanne@hotmail.com
iamirissanne.com
The Netherlands

Internship:
Julia Fullerton-Batten

Project
A Peculiar Day
Every truth has a million versions. 
When a family gets asked about 
what tore them apart details get 
forgotten, lines get confused. 
What happened on the 25th of June, 
12 years ago? 

Something that started as a birthday 
party turned out to be the start of 
the end. But the audience was wait-
ing and the show must always go on. 
In a multimedia project including 
interviews, a tableau vivant and sev-
eral photographs we ask ourselves 
the question: What is the truth?
A project exploring family dynamics 
when domestic peace has been 
disrupted and never had the chance 
of being restored.

Thesis
Why Would a Dead Girl Lie
After a dramatic visualisation of 
a teenage suicide became popu-
lar among teenagers I wanted to 
research how we visualise mental 

illness in popular media. It started 
with the movie ‘One Flew Over The 
Cuckoo’s Nest’, who had a perma-
nent effect on the healthcare system 
in America. This was in 1975 and we 
came a long way from then. Things 
need to be more shocking and 
sensational in order to have impact 
but there are reasons we should 
not be showing close ups of people 
cutting their wrists. There are media 
guidelines to follow but as with 
every art form there is a freedom of 
expression and as long as people 
are willing to fund shows like ‘13 
Reasons Why’ will stay on Netflix. If 
showing a suicide the way it is, is not 
the way to go, then what is?
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Hulda Sif  
Ásmundsdóttir
huldasif@gmail.com
www.huldasif.com
Iceland

Project
Jafnvel lognið er hvasst /  
Even the calm is stormy
Looking at our societal structure, 
there is little space for failure and 
imperfections.
This is especially true in the reality  
of mothers. My sister has been  
diagnosed with bipolar disorder.  
This however does not take away 
from her the desire of carrying her 

own child. Although more problem-
atic procedure than for most, she  
decided to go ahead with a preg-
nancy; this meant taking a risk and 
going off her medication. 
The work discusses not only my 
sister’s condition and her becoming 
a mother but also how society sees, 
reacts to and faces the taboo that 
comes with mental illnesses and 
motherhood through mental illness.

Thesis 
A matter of choice
With my thesis ‘A matter of choice’ 
I reflect upon my own reality within 
my environment, as a mother and as 
a woman.
Motherhood. My reflection had me 

questioning the relevance and  
necessity of researching mother-
hood within contemporary western 
society in relation to the woman 
as an artist and a mother. As my 
research continue to develop it  
became clear to me that not only  
is it important as a research but  
also that it is important to open  
the dialogue in an attempt to  
continue breaking down the still  
very predominant patriarchal reality.
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Marwan Bassiouni
marwwan@gmail.com
www.marwanbassiouni.com
Switzerland

Internship:
Adam Broomberg & Oliver Chanarin

Project
New Dutch Views
Today, six percent of the Dutch 
population is Muslim, and the 
Netherlands counts more than 400 
mosques. Islam is no longer foreign- 
it is a part of the national landscape. 
In the ‘West’ there is more to say 
about our perception of Islam than 

about the Muslim religion itself. 
In response to numerous negative 
depictions of the Muslim religion, 
New Dutch Views positions itself 
in the perspective of a Muslim who 
is looking at his country from inside 
mosques. By focusing on a space 
of coexistence between ‘East’ and 
‘West’ these photographs affirm 
the existence of a growing and new 
Western Islamic identity.

Thesis
10 000 Trees in a Single Glance
‘10 000 Trees in a Single Glance’ 
evokes the capacity of a simple form 
to instantly communicate beyond 
verbal language.
This study is the result of a research 

on how photography can better 
engage in light of our growing numb-
ness towards imagery. The paper 
suggests that documentary pho-
tography practice should focus more 
on aesthetics, and on the sincere in-
tentions of the photographic author 
(ethics). Through the exploration of 
Islamic ethics and Zen gardening 
aesthetics this thesis provides a 
study of how art can be functional, 
ethically driven and communicative 
on sensory and more universal levels. 
Finally, the artist Hiroshi Sugimoto 
is analyzed in-depth and identified 
as the embodiment of a ‘Sublime 
Documentary Photographer’.
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Eva Borsboom
evaborsboom@gmail.com
http://cargocollective.com/ 
evaborsboom
The Netherlands

Internship:
Studio Carlos Alba

Project
Awaiting Chances
In fencing, you need to wait for 
chances to show up or you need to 
take the lead. 
This is the story of Quincy Dualeh, 
a 16-year-old boy growing into 
manhood. In the past, he lived with 
his mother but that was not the 

best place for a child to grow up. 
For 9 years he has been living with 
his foster family, together with his 
brother and sister. Quincy is a top 
fencer who is making the best out of 
his life. He is very aware that his life 
would be quite differtent if he had 
not been placed in his current family. 
Struggling, failing, fighting back, 
starting over and at some point, 
win, when one is growing up. That 
is what growing into adulthood is 
also about, it is about trying to find 
out who you are and what you want. 
Even if you start with 10-0 behind.

Thesis
Seeing is understanding
Do images make a difference, do 
images exist within the documen-

tary photographic field that can  
help cause a social change. How  
do these images make a change  
in society?  
In three chapters, I approach this 
question in various ways. To get 
more grip on the meaning of the 
photograph and the impact it may 
or may not have on the public and 
the one being photographed. What 
does it mean to make a picture of 
a person or about a person’s life or 
situation? How can a photographer 
say something with personal images 
that will also interest an outsid-
er? How do these images make a 
change in society? Does a method 
exist to interest the outside public?
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Pietro Bulfoni
pbulfo@gmail.com
Italy

Internship:
Andrew Phelps

Project
Flex Kurz
There is more to bodybuilding than 
narcissism and testosterone, in 
Austria it has become a form of cul-
tural integration. Austria, enclosed 
in a dense system of mountains, 
has never been naturally open. Its 
traditions and folkloristic rituals 
serve the purpose to maintain an 
old vision of its secular identity, yet 

in more contemporary times the 
popularity of one single man has 
paved the way for the birth of a new 
tradition. Arnold Schwarzenegger 
has influenced, due to his fame and 
career, many generations who want 
to follow his footsteps and seek a 
model of ambition to succeed in 
society. 
‘Flex Kurz’ is a good reason to follow 
the deeds of different bodybuilders, 
to understand how a selfish practice 
can become glue that ties people 
together.

Thesis
The recurrent ambiguity of a 
sculptor
With all of the possible movements 
and exchanges brought from a 

fast-growing globalised world, to 
represent a nation with a type has 
become a utopical idea, yet this 
premise will continue to linger as 
long as people will prioritise racial 
appearance in society.
During the short existence of the 
Weimar Republic, photography 
through the use of physiognomical 
studies, intended to understand 
what was the feeling of the nation, 
by photographing as many types as 
possible. This experiment, altered 
by both left wing and right wing 
pre-conceived political intentions, 
resulted in the exploitation of the 
lower classes and the invisible.
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Malou Bumbum
mail@maloubumbum.com
http://maloubumbum.com/
Denmark

Project
CHANCES ARE I MIGHT  
DISAPPEAR
I am a brain fart. A tiny sand-corn. 
Nothing. I am a little piece of space 
on this planet. And yet I do matter. 
We all matter. I have photographed 
myself obsessively for over a decade 
now. It is nothing special, you prob-
ably have also done it. That is not 
the point. The point is, I do not want 
to disappear. I want to be remem-
bered. Not necessarily for anything 

special, just remembered. Not 
forgotten. Like we all want. Imagine 
we all suddenly die of something; 
an epidemic for example. A new life 
came to earth and they found all 
our remains. Including my book of 
self portraits. Imagine they started 
worshiping that, as much as we 
have done with other books we have 
found. Then they would also know 
what it would be like to have been a 
woman in this day and age.

Thesis
CHANCES ARE I MIGHT  
DISAPPEAR
My thesis explores the metaphorical 
aspects of the act of taking a photo-
graph of yourself.
It includes the following chapters:

The memory; Where I will be talking 
about the memory, and how it works 
with self -portraiture.
The mirror; Where I will be talking 
about the mirror, and our fascination 
with it.
The true portrait; Where I will be 
talking about the true portrait and if 
such exists.
This thesis has given me so much 
knowledge about why I photograph 
myself, that I thought I would find 
through my photography, but ended 
up finding through writing about it.
The chances are I will disappear, but 
not without leaving a mark.
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Lois Cohen
loisycohen@gmail.com
The Netherlands

Internship:
Robi Rodriguez

Project
Metamorphosis
‘Metamorphosis’ is an editorial series 
in which photographer Lois Cohen 
and stylist Indiana Roma Voss at-
tempt to change the dialogue of 12 
outdated female icons and figures. 
By changing single elements within 
the classic imagery the meaning of 

the image itself changes. The intent 
is to acknowledge the arbitrary 
hypocrisy of the original images as 
well as create new archetypes of 
empowered females to look up to. 
This work is another building block 
in the grand scheme of creating an 
inclusive society for this generation. 
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Tamar van  
Haastrecht
tamar-anne@hotmail.com
cargocollective.com/ 
tamarvanhaastrecht
The Netherlands

Internship:
Niels Stomps

Project
ondonopo
There is an imaginary world that 
exists beneath the ice of the North 
Pole. It’s called ondonopo.
Born out of a bedtime story told 

to me by my father, ondonopo has 
grown into a large universe of my 
imagination in which you can enter 
ice caves by jumping barefoot into 
geysers. But as I grow older, the 
universe slowly starts to melt away, 
which makes me afraid that I will 
turn into an adult without imagina-
tion. How do you keep seeing the 
magic in our reality just like kids do? 
Can we keep our childhood eyes?

Thesis
almost our world
In this thesis, I discuss why you 
would use an alternative reality as 
a storytelling device and how spe-
cifically Black Mirror and The Circle 

use it. I started the thesis off with an 
explanation of the term ‘alternative 
reality’ and why the focus lies on 
stories dealing with technology. 
Next is an analysis (and comparison) 
of the two main sources, based on 
theme, visuals, style, and impact on 
society. I concluded that in order to 
share a relevant message, it is more 
effective to use an alternative reality 
that is further away from our own 
reality since it leaves the audience 
room for imagination. Furthermore, 
by using a fictional world, the maker 
has the freedom to exaggerate cer-
tain elements to make his message 
come across more effectively.
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Trees Heil
trees_1993@hotmail.com
www.treesheil.com
The Netherlands

Project
Interim
How can we protect ourselves from 
information overload?
An underestimated cause of mental 
and physical distress can be seen in 
the ever-increasing and continuous 

stream of information that surrounds 
us. I created moments, in which I 
show alternative ways of protecting 
ourselves from this overwhelming 
phenomenon. My images show a 
visual quest for finding modes of 
relaxation through exertion.

Thesis
The directed spontaneity
In this research I analyse how 
artists work with direct or indirect 
instructions towards the partici-
pants of their works. How can these 

limitations facilitate spontaneous 
reactions among the participants? 
How do these created situations 
lead to moments of expressive com-
munication?
I introduce the text with a personal, 
photographic experience. Here it be-
comes clear that I have the primary 
need to create intimate interplays 
between myself and my subject(s). 
To achieve this, I use my camera as 
a mediator.
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Jonathan Hielkema
jonathanvincenthielkema@ 
gmail.com
www.jonathanhielkema.nl
The Netherlands

Internship:
Prospektor

Project
The Millenial Maze
I am Jonathan, I am worried. 
I have spend five happy-go-lucky 

years at art school, but now I have  
to graduate.
I always wanted to be an artist, 
But never quite understood it. 
Is this what I want?

Thesis
The Artist, The Entrepreneur,  
The Leader: A Plea for Applied 
Collaboration
This plea aims to reveal the uncer-
tainties as well as the advantages of 
collaborative efforts in the artistic 
field. Together with a science 
journalist and a set of specialists, 

the author tried to uncover the 
fundamentals of working togeth-
er effectively and discusses the 
essential nature of successful 
collaboration. Written to inspire and 
support people in becoming flexible, 
collaborative leaders, this plea offers 
a practical guide that helps you to 
shape, build and maintain strong 
collaborative relationships that 
contribute a meaningful attitude in 
times of constant change.
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Evita Hinneman
evitahinneman@gmail.com
www.evitahinneman.nl
The Netherlands

Internship:
Daniel Gustav Cramer

Project
Out of Time
For years lighthouses have been 
shining their light oversea to guide 
the ships and connect the land with 

the sea. It is a beacon of hope and 
orientation. Today, lighthouses are 
verging on the edge of obsoles-
cence. By preserving the archi-
tecture we keep our identity and 
the connection to our past. What 
remains is the notion of our maritime 
heritage.

‘Out of Time’ is an associative  
journey on the disappearing function 
of lighthouses. Following the idea 
that it can be simultaneously seen 
from a historical and emotional 
perspective.

Thesis
De eeuwigheid van het ogenblik
In my thesis, I have investigated  
how contemporary video-artists 
use duration as a notion of time in 
their work to experience a passing 
moment as eternal. It is an attempt 
to understand how their work can 
bring me another consciousness  
of time. An interim moment where 
the clock is not present.
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Joël Hunn
joelhunn@gmail.com
www.joelhunn.com
Switzerland

Internship:
Zed Nelson

Project
Standards & Classes
When I was growing up, I heard the 
sentence “How things should be”. 
many times, but who is actually 
defining how things should be, and 
what are those definitions based on? 
We measure, evaluate and judge – 
referring to the accepted norms and 
standards. 

‘Standards & Classes’ deals with 
the definition of the cucumber and 
the question of how this seemingly 
simple fruit should be, taste and look 
like. In order to have the variety of 
two identical fruits in the supermar-
ket, the once natural plant has to be 
controlled and corrected by science, 
technology and regulations.

Thesis
Why Kim Jong Un’s photographs 
are more credible than your fake 
Instagram smile.
We have learned what makes a good 
picture. Similar to how we interpret 
photographs, we do not question 
our own poses in front of a camera. 
The result of this is generic pho-
tographs that are carefully picked 

elements that work as a best-of of 
our lives. We are creating a photo-
graphic facade. “Why Kim Jong Un’s 
photographs are more credible than 
your fake Instagram smile” ques-
tions our competence of reading 
photographs as a construction of 
the photographer and the photo-
graphed. When we look at Kim Jong 
Un’s photographs we make a clear 
association with the constructed en-
vironment. On the contrary, we have 
been used to entrust high credibility 
to the photographic content that 
surrounds us daily.
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Ani Sevdinova  
Kehayova
ani.kehayova@gmail.com
anikehayova.com
Bulgaria

Internship:
Reynold Reynolds

Project
Fractured me
I am here as a composition of 
approximately 40 trillion cells, which 
carry my own unique genetical code. 
I am here as one unique, finite and 
fragile organic machine. I am here as 
a human body. Inspired by Forensics 

I study my unique genetical code  
in order to create a form of a 
self-portrait, a fragmented experi-
ence of me, not as a person, but as 
a human body. In an age of artificial 
body parts, bionic technology, 
and genetic modification I feel the 
urgency to address my organic 
human body as a fractured puzzle. 
I am thrilled that each piece of it, 
which I consider unique today might 
become replaceable and easily 
reproducible in the future.

Thesis
Living in the loop
I live in an environment, which is  
saturated with visual information 
and I have become more conscious 

about it. In my paper, I elaborate 
on my personal experience of visual 
data overload. I define it as one big 
loop, a finite infinity, an endless 
process of massive production and 
consumption of digital data, which 
makes me feel both overwhelmed 
and fascinated. What I am witness-
ing is actually a great consequence 
of digitalization and the internet. 
The roles of consumers and produc-
ers of visual content have merged 
and the actual exchange of cultural 
knowledge is under question. As a 
visual artist, I am evaluating my role 
in ‘the loop’ and if there is any way 
out of it.
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Tobias Keunecke
info@anselma.de
anselma.de
Germany

Project
Full Of Son
Four years ago my son Ingmar was 
born and until today I am struggling 
with being a good father to him. It 
is the first time I live together with a 
man that is as well family. 
The foundation of every good rela-
tionship, especially between parent 
and child, is trust and participation. 
How do you overcome your insecuri-
ties, when you have failed as a father 

already once. How do you orientate, 
when there is no experience in the 
father-son-relationship at all. 
In my graduation work, consisting 
of an audiovisual work and a photo 
book, I am exploring on an emotional 
level what lurks behind the facades 
of concepts as “man” or “father”.  
It is my aim to emphasize the  
importance of a father’s presence  
to his child.

Thesis
Obsession And The Inevitable
Starting point for my thesis was 
my own assumed obsession with 
photography in terms of producing 
large amounts of images. 
While diving into it I discovered far 

more layers than just quantity.  
Using the surface of a text to inves-
tigate the triangle of photography, 
obsession and myself accelerated 
the inner debate about my position 
within photography in general. 
I came closer to formulating an own 
photographic universe by setting 
some of its borders and understand-
ing its language a little better.  
These dynamics let me as well  
narrow down my many fascinations 
to a reasonable set. 
The framework of the thesis are my 
two case studies ‘Nobuyoshi Araki’ 
and ‘Garry Winogrand’ with interlud-
ing chapters about the notions of 
obsession, time and death.
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Anna Kieblesz
kieblesz.anna@gmail.com
annakieblesz.com
Poland

Project
This is not how we brought you up
How do we deal with getting  
independent from our families?
How do we deal with their  
expectations?
Religion was never a my choice. 
With a strong Christian family back-
ground, going against it would mean 
also going against my closest ones. 
This ambivalence I am struggling 

with brings me to fundamental frus-
tration. Escaping is not an answer. 
Can we find a way working for both 
sides? Can our differences be mutu-
ally accepted?
As my family becomes part of the 
stage, I follow their lessons but on 
my own terms.

Thesis
Fun-damental pain: Merging art 
and life with all the tears and blood 
it implies
What is the relation between disap-
pearing and art? Can it be an answer 
to our existential issues? This thesis 
is a journey through different  
topics, focusing on the importance 

of ones emotions and oscillating 
around subject of ‘Conceptual 
Romanticism’. 
Going through art and life of two 
artists – Bas Jan Ader and Sophie 
Calle, I focus on treating those 
two essential components equal 
and dependent on each other. The 
creative part gives them control and 
leads to initiating intense and often 
dangerous situations.
I explore the troubled inner-self in 
the existential search of meaning, 
ending up on the certain emptiness. 
This void I see as fundamental pain, 
rooted deeply in everybody.
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Steven de Kok
steven_de_kok2@hotmail.com
The Netherlands

Internship:
Thijs Groot Wassink

Project
Wiping Out Loud
I interviewed several couples who 
recently bought a house together 
about how the household tasks 
where divided. I found out that there 
was only one task which was done 
very systematically and on a daily 
basis: wiping out the shower  

after they took one. No one likes 
limescale on their shower and the 
best way to avoid it is to use the 
window wiper everyday after taking 
a shower.   
In my work I often focus on the  
banality’s of daily life because I  
believe that our identity is hidden  
in our daily routines. 
I would like to thank al the brave 
people who participated in my 
project.

Thesis
Ons Glorie
My thesis consists of a bundle of  
self written opinionated essays. In 
the whole thesis I describe my vision 

about photography. All the essays 
are very subjective and not always 
written polictially correct. I hope 
that the reader agrees with me or 
hates it and makes up his or her own 
mind. I write about photography 
projects, I give examples of what 
kind of projects I like and dislike and 
obviously I say why. This comes from 
a frustration that I have towards 
school and I also explain why my 
work is about everyday subjects.
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Marijn J. Kuijper
mjkuijper@gmail.com
www.marijnkuijper.nl
The Netherlands

Internship:
Regarding You & Me

Project
My father’s death in 1983  
stopped time
He will always be 36 years old, and 
I will always be his three-year-old 
daughter. 
In Regarding You & Me I am 
researching how he and I connect 

in the present, by collecting and 
examining traces he left behind.
On many occasions I have missed 
him as a father figure and role mod-
el. I have never been able to tell him 
that I am transgender. Now that I’m 
about to become a father, the wish 
to get close to him becomes even 
stronger. In order to define myself, 
I need to define my father and the 
ways in which I relate to him.

Thesis
Warm ardour and cool appraisal
What happens when photographers 
direct their camera towards their 
own family members? I researched 
several dilemmas using the work 

of Sally Mann, Nan Goldin, Leonie 
Hampton, Larry Sultan and Robin 
Cracknell as case-studies. 
It might seem easy to use ones 
own family as the basis for art. The 
subjects are close and probably 
willing to cooperate. But as the 
case-studies show, it is a constant 
balancing-act. The photographer has 
to switch between the role of family
member and artist. This is not 
easy, as the photographer will be 
challenged by their family members 
when it comes to showing the work 
and attributing meaning to it. In 
order to make the right decisions, 
the artist has to have a warm heart 
with a splinter of ice.
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Marijn van der 
Leeuw
marijnleeuw@Hotmail.com
www.marijnvanderleeuw.nl
The Netherlands

Internship:
Sjoerd Knibbeler

Project
Meanwhile, a solid rock can  
become incoherent sand and  
then a caslte
Certain events in life can rock the 
foundations of your convictions.
When life took an unexpected turn, 
I expected to be reduced to a blank 

paper. Yet this paper turned out not 
to be blank but a 0,5 college ruled 
(graph) paper. The ones on which 
we, from primary school on, learn to 
write between the given lines and 
do math. I strongly felt the urge to 
create some elbow room for each 
individual line and get rid of the 
predetermined pattern.
This act of ‘ventilating’ was the  
starting point of a project in which 
I try to loosen up fixed structures 
and fixate what is coincidental. 
Reviewing objects in their multitude 
and play with their versatility. A re-
minder that a solid rock can become 
incoherent sand and then a castle 
(and vice versa).

Thesis
Where clouds become animals
We sometimes tend to see things as 
being a natural phenomena instead 
of acknowledge its constructed 
origin. In four individual yet com-
plementary essays ‘Where clouds 
become animals’ subjectively looks 
into different ways of eliminating  
automatic perception and defa-
miliarisation with what is so well 
known, this in order to take our 
time and be amased by the present 
instead of what is already experi-
enced.
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Hanane El Ouardani
mail@hananelouardani.com
www.hananelouardani.com
The Netherlands

Internship:
Morad Bouchakour

Project
The Skies Are Blue, The Walls  
Are Red
‘The Skies Are Blue, The Walls Are 
Red’ contemplate the different lay-
ers of a diasporic identity. How does 
one reclaim home, without falling 

into cultural clichés? How can one 
represent their roots without feeling 
alienated from their own culture? 
The project studies the visual culture 
in Morocco. It stretches the notion 
of identity from the point of view of 
someone who has lived outside of it, 
it questions its validity, and creates 
a conversation between the artist, 
and the place she calls home.

Thesis
Snowy mountain tops and  
waterfalls
‘Snowy mountain tops and water-
falls’ is a research about the photo 
studio backdrop used in the triangle 

of the Arabic, African and South-
Asian area. The thesis is a more 
nuanced view on the taste, social, 
cultural and religious context on the 
identity of the backdrop. The role, 
the function and the importance 
take a indispensable part. 
It continues on the aesthetics and 
the tradition of the setting. How is 
this tradition fading away and how 
is the digital invasion on the medium 
photography responsible for that. 
Not only does it have impact on the 
loss of tradition, it also effected on 
the hierarchy and craft of the photo 
studio.
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Giovanni Palmieri
gpalmieri3@gmail.com
www.giovannipalmieri.net
Paraguay

Internship:
Olya Oleinic

Project
If home is where the heart is, does 
the heart then reflects home?
Bearing in mind the fulfillment of a 
life, the actors of capital undertake 
lifelong journeys of constant dis-
placement. The result of this process 
is the alteration of the idea ‘home’ 
as a transitory instance of time and 
space, more likely connected to 

an encounter between past and 
present, inner and outer worlds, the 
essential instance of being. 
If ‘Truth’ as the ultimate antidote to 
the law and power of capital is to be 
found in being rather than having, it 
is necessary to inspect and redefine 
individuality and subjectivity in the 
“hic et nunc” (here and now). With 
this project I blur the encounter of 
my identity constructs linked to time 
and space, diving into the research 
of being as the sum of scattered 
frames or instances of oneself.

Thesis
“Alea Iacta est” – Success on the 
opposite bank of Capital
“Alea Iacta est” comes from my 
discomfort and questions within 

the structure of capitalism reflected 
in the relations among individuals, 
behavior and institutions. The 
guiding question of my research is 
how success can objectively be de-
fined, regardless of norms or ideals 
constructed through the emergence 
and establishment of the market 
society and its consequences on the 
conduction of life. The answer I set 
is that success is to be found within 
the attempt to reach ‘Truth’, a term 
that here stands as the essence of 
being, being instead of having.
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Sydney Rahimtoola
sydneyrahimtoola@gmail.com
Instagram @quavosmommy123
USA

Internship:
Melanie Bonajo

Project
I Forgot How to Speak 
Spanish (film)
“What is our identity in modern day 
America?” My name is La Babosa 
(cry baby). I was born and raised 
in Junction Boulevard, Queens, 
NY - full of migrants coming from 
Latin America. My family is from the 
Dominican Republic. They moved 

to the U.S. for a better life. Life here 
is a mini island, dense with cultures 
immigrants left behind but maintain 
here. I am also American with Ameri-
can values. There is confusion about 
my identity. I know I am not alone. 
That’s why they call me “cry baby” 
- I am confused, alienated about 
my identity. This is the result of my 
world. How I perceive this communi-
ty as a member; using my family as 
actors, giving them a platform in this 
story. Yet, I play the role as an outsid-
er: reducing them into caricatures.  

Thesis
Undo
I identify and research the dilemmas 
present in the representation of 
people of color (POC) in photogra-

phy. These dilemmas include the 
“primitive” semiotics that we identify 
in our imagination with POC, hinder-
ing our experience with the visual 
content at hand. I go in depth with 
how the semiotics of the primitive 
came about, using the colonial past 
as evidence. The key element to 
demonstrate these points is through 
African-diasporic hair, formulating 
an in-depth analysis to J.D. ‘Okhai 
Ojeikere’s Hairstyles archive, and the 
consequences to post-colonialism 
and identity. Keeping hair as the 
focus point, I attempt to analyze 
how POCs today counteract with 
these stereotyped implications using 
image and black folklore as tools of 
reclamation.    
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Muriel Schouten
info@murielschouten.com
www.murielschouten.com
The Netherlands

Internship:
Pieter Hugo

Project
Ways of Understanding,  
Voodoo/Vodun
‘Ways of Understanding, Voodoo/
Vodun’ looks into a variety of rep-
resentations of Vodun, the official 
state religion in Benin, West Africa. 
This religion became known under 
the general term ‘Voodoo’, and oc-
curs in our commonplace thinking as 
something that relates to primitive 

belief, human sacrifice and black 
magic. 
I researched the Western rep-
resentation of Vodun from three 
different perspectives: colonial 
archives, anthropological museums 
and Hollywood films. Next to that,  
I question my own presumptions  
by engaging in conversations with 
Alfred Quenum, a high priest in 
Vodun. Followed by a journey into  
his personal practice in Benin. 
This project deals with the com-
plexity of understanding a culture 
strange and unfamiliar to my own.

Thesis
De Cultuurbarriére
The aim of this thesis is to get 
a better understanding of the 
potential problems and interests 

when representing “the Other”. It 
researches how our Western culture 
and representation is shaping our 
personal identity, and how this in-
fluences the way we look at others. 
By using the Rwandan genocide 
of 1994 as a case study, this thesis 
analyses the cultural identity of six 
Western photographers, followed 
by their personal motivations and 
intentions to make a project about 
the Rwandan genocide, and the 
resulting projects of this situation.
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Melissa Schriek
info@melissaschriek.com
www.melissaschriek.com
The Netherlands

Internship:
Petra Stavast

Project
Promenade
Have you looked around lately? Did 
you notice how some street poles 
slightly bend towards each other, as 

if they are reaching out for contact? 
A plastic bag shimmering by the sun-
light, red bricks carefully aligned into 
an accidental sculpture. The city is 
constantly moving and interrupting 
the mundane, but daily routines 
have put a blindfold over our eyes. 
‘Promenade’ explores the interrup-
tions of everyday life and how daily 
environments can be perceived. It 
aims to create an awareness of ele-
ments and situations that are usually 
considered ordinary or common. 
I wonder about the mundane and 
intent to see it’s significance.

Thesis
Tête-à-Tête
‘Tête-à-tête’ is an exploration of the 
camera as a tool and the role of the 
photographer while exploring human 
relationships in contemporary soci-
ety. By implementing performative 
roles on certain photographers, I dis-
covered what these roles can mean 
whilst creating work about human 
relationships. For instance, I have 
explored how a photographer can 
work as a choreographer, director, 
and participant.
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Daniël Gerard 
Siegersma
danielsiegersma@hotmail.com
danielsiegersma.com
The Netherlands

Internship:
Donald Weber

Project
It wasn’t set in stone
My family has no tradition.
Yet, my region is full of them. 

I have never really thought about 
this when I was growing up, but 
that’s just the way it was. The deco-
rations in my house are relics of my 

ancestors that are mainly there to 
commemorate them as people. The 
relics belong to the rural traditions 
primarily practiced in Twente and 
partly over the border to Germany.  
Seeing those relics as a kid made my 
curiosity about these rural events 
rise. The relics become a form  
of latent traditions that I try to be 
involved in. 
Are we by default participants of our 
regional traditions or do we need to 
gain it actively?

Thesis
Second Rebound – A self-critical 
realm in documentary photography
In my thesis, I am researching the 
close ties between the personal 
ambition of a photographer and 

the distribution of a photographic 
documentary project. I would like to 
clarify to what extent the author of a 
work can find a purposeful outcome 
for a project. This includes the right 
audience, a well-communicated 
message, and a certain satisfaction 
from the author. Are they happy 
with the result and if not, why not? 
Why does the photographer choose 
to present their work in a certain 
manner and does the photographer 
understand the communicative 
value of their work for the chosen 
audience?
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Nadezhda Titova
avotitn@gmail.com
Russia

Internship:
Moscow Museum of Modern Art

Project
Home
I always identified Russia with my 
family, childhood, and identity rather 
than its government. Yet, despite all 
efforts, the government and its pol-
itics tend to seep into one’s private 
life and home. This project is about 
my attempt to reconcile my family’s 
support of a system that I detest. 

The photos depict my family mem-
bers and their everyday surround-
ings, situating them in their Russian 
context. They are expressions of my 
love toward my closest relatives, in 
the minds of whom the country, its 
government, and family are closely 
interwoven; and my frustration that 
criticism toward the government 
is taken as a form of betrayal by my 
family. Unable to separate politics 
from our relationship, I am split be-
tween my convictions and my family.

Thesis
Homeland
The contemporary Russian art com-
munity is under constant scrutiny 
by conservative activist groups and 

the government. Self-censorship is 
the norm. The question at the heart 
of this study seeks to learn how the 
Russian government’s policies, from 
2012 onwards, influenced artistic life 
in Russia and contributed to artists’ 
perceived need to self-censor their 
work. The thesis examines changes 
in the Russian government’s rela-
tionship toward artists, its methods 
to exert influence over artists, and 
linkages between present-day poli-
cies and censorship in the USSR. In 
addition, the thesis draws from the 
author’s and other Russian artists’ 
own experiences with self-censor-
ship to capture this phenomenon’s 
mechanisms at both a macro and 
micro level.
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Maya van Wingerden
mayawingerden@gmail.com
www.mayavanwingerden.com
The Netherlands

Internship:
Olivia Arthur

Project
Dear Dad,
Three and a half years ago my father 
disappeared at Sea. Afraid my mem-
ories about him will disappear I was 
looking for ways to evoke them. That 
was then when I saw his sailing suit 
hanging carefully in the wardrobe,  
at my parents house.

By wearing it, I became aware of 
the power of the clothes and how it 
became a medium for shaping and 
sharing memories.
While dealing with my loss, two 
people close to me lost their fathers 
too. They both are girls and we share 
the same age. Therefore I wondered, 
what would wearing their fathers 
clothes mean to them? What mem-
ories would it evoke and what is the 
elicit power of clothing?

Thesis
Without a story you fall silent,  
without a story you disappear
As a photographer I often use my 
own memories and experiences as 
a starting point. Intrigued by the 

way photography is often used to 
document the present, which will 
turn into a memory, I am interested 
in how photography and moving 
image can become a power to rec-
reate memories. I begin to analyse 
the memory and the question how 
different artists approach visualising 
it. This thesis contains three essays 
in which memory is related to time, 
space and the sublime experience.


