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FINE ARTS

One could say that ten statements guide our 
ethos at the Bachelor Fine Art - somehow like  
a manifesto. Five statements describe what we 
expect from the arts, and five how we imagine 
art schools, now and in the future.

Art is intelligence, a process of making, which 
is based on intelligent intuition, intelligent  
decisions, and an intelligent reflection upon  
our worlds.

Art is stamina, and not a hop on / hop off  
activity. Only a deep commitment, a persever-
ing practice and a sustainable discipline can 
give birth to works of art which leave the  
short-lived moment of sensation and enter-
tainment behind.

Art is generosity, and so much more than a 
collection of individual careers. Artists are  
well advised to be generous with each other; 
also with their work, but within the confines  
of a very decisive practice.

Art is knowledge, political knowledge, intrinsic 
knowledge and public knowledge. Without art 
we would know less.

Art is beauty. That still matters. From aesthetic 
beauty to disturbing beauty to revealing beauty.

And art schools? 

Future artists meet at art schools. Art schools 
create the climate to attract students and 
teachers who might think differently and very 
individually, but who encourage, challenge and 
inspire each other. At art schools they create 
the networks of the future.

At art schools the future role of artists in  
our societies is invented. This is the case  
because art schools provide breathing space –  
at the same time fully aware and with a critical 
distance to market conditions and pure career 
thinking. Here we can experiment with the  

role art and artists will have in the future, and 
how they contribute to the well-being of  
our societies.

Art schools are cultural institutions with an 
educational remit. We prepare students for 
an entrepreneurial professional practice called 
culture, containing all aspects of how we live 
together on this planet, all inclusive. That is 
why we are so culturally curious and directed 
towards international diversity.

Art schools align the past with the future. 
Here you learn from history to build the future.

Art schools sharpen the sensitivity for a  
quality of making, any form of making, as  
long as it is decisive.

We believe, no, we are sure, that also this year,  
a fantastic group of Fine Art graduates has 
taken these statements to heart. They will line 
the path into their future.

Klaus Jung
Head of Department
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Sam Andrea
afteraids@gmail.com
samandrea.nl
The Netherlands

Project
Fabriek
Fabriek. Lichaam en brein, algo-
ritmes in dienst van mijn welzijn 
maar zo vaak met elkaar in conflict. 
Figuren in een symbolisch bos beel-
den een worsteling uit. Elke emotie, 
slechts onderdeel van het chemisch 
proces dat zich binnenin de fabriek 
afspeelt. Chemische processen die 
onderhevig zijn aan zelfdestructieve 

patronen. Drank en drugs verduis-
teren het beoordelingsvermogen 
en vervetten de lever. Misantropie, 
liefde, depressie, verleiding, woede, 
leven, dood, allemaal thema’s die 
voorbijkwamen in het gevecht dat 
het maken van de fabriek teweeg-
bracht. Wie ik ben is niet duidelijker 
geworden. Wie ik was misschien wel 
maar die persoon bestaat niet meer. 
Acceptatie. Een wedergeboorte in 
olie en pigment. Tot op het bot en 
terug naar buiten.

Thesis 
Seks, geweld, het sublieme en ik
Diep in de krochten van de mense-
lijke psyche, onderdrukt door een 

vals geloof in onze superioriteit over 
de rest van de natuur, bevindt zich 
het dier dat wij zijn. Dat dier heeft 
behoeftes en driften die worden 
onderdrukt in de naam van dege-
lijkheid. Ik ken deze driften. Ik denk 
dat iedereen ze kent en dat iedereen 
ze heeft. Beestachtige driften van 
honger, woede en seks die ons tot 
oncontroleerbare gekte kan drijven. 
In mijn scriptie heb ik geprobeerd 
mijn ideeën over mens-zijn, het  
sublieme, seks, geweld en oerdriften 
te contextualiseren naar aanleiding 
van persoonlijke ervaringen en 
onderzocht hoe dit gegeven is be-
sproken in verschillende discours.
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Jihyun Baek
bji9504@naver.com
South Korea

Project
Nodding
Finding new formation of us was 
my long-term research. Those new 
forms are mostly founded by observ-
ing a relationship. For example, two 
people are connected, simply by 
walking towards the same direction 
and they became four leg animal.

Thesis 
Visualized non visual relationship
3 different theories that describe  
invisible relationships visually. 
Scientific evidence demonstrates 
how fungi can get stress, religious 
viewpoint, philosophical viewpoint.
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Quentley Barbara
qb-93@live.com
quentleybarbara.com
Netherlands

 Project
“Foreigners”
For my graduation project I wanted 
to depict the relationship I have 
with my family, which is a part of my 
biography. I started with my mother, 
who has a huge influence on my 
personality. While working I applied 
the emotions about my relationship 
with each family member I depicted. 
Since I have an interest in art and 
music (rather than an electrician’s 

career like my father, grandpa, 
uncles, brothers, and cousins),  
I am considered the black sheep 
of the family. The work is a large 
sculptural form, with a monumental 
shape showing a facial expression. 
I combined it with cardboard and 
duct tape, giving its own authen-
ticity. Various memories of feeling 
loved, maltreated and encouraged 
have provoked me to make these 
sculptures.

Thesis 
Relations to identity, autobiogra-
phy, storytelling, popular culture, 
social media, and cardboard.
My thesis is about my relation to my 
identity as an artist from Curaçao 

who emigrated to the Netherlands. 
It includes the story of Fresku, a hip-
hop artist from Curaçao. He is strug-
gling with his identity and created 
an alter ego (Gino Pietermaai) to fit 
into society. Furthermore, I included 
a compilation of stories taking place 
in the past and present, like the tale 
of Nanzi. Metaphorical potentials 
of cardboard have been used in the 
works, each material represent-
ing itself. Another theme is social 
media, the fascinating phenomenon 
and exposure to society, dancing, 
showing the naked body. I want the 
readers to learn something about my 
culture, to consider it and discuss it 
with me.    



FINE ARTS

21

Siem Beets
siembeets@gmail.com
siembeets.hotglue.met
The Netherlands

 Project
Becoming Infinite Human
Becoming Infinite Human is a result 
of a formal play between different 
media; graphics, painting and sculp-
ture. In this play I desire to deny 
the tradtional values of painting, 
through reproduction and playing 
in- and outside the painterly frame. 
The aim is to make the imbedded 

systems in painting more human and 
fragile. To deny absolute values of 
these systems and the value of the 
work itself through reproduction. 
The Infinite Human is the result of 
exploring these grey spaces. It finds 
itself in a similar conflict. The Human 
becomes a symbol of infinity as well 
as finding itself an utterly incapable 
form. Wherein it can barely function.

Thesis 
Transcendental and Politically 
Engaged
Transcendental and Politically 
Engaged practices is a research on 
the artistic practices of the Viennese 

Actionists, Agnes Martin as well as 
Hans Haacke. The idea is to look at 
the different approaches in making 
art and looking for commons, to 
zoom into them and see how they 
can evolve into different strate-
gies of making art. Just like in my 
own practice I try to find a middle 
ground between two phenomena or 
attitudes that presumably exclude 
each other.
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Laila van Berge
info@lailavanberge.nl
www.lailavanberge.nl
The Netherlands

Project
NEW fabula
Being A Star In Your Industry Is A 
Matter Of Myth
In the absurd ordinary there is a 
meet and greet between Kim K. and 
Icarus, here Hades holds the keys to 
the third world. The common sense, 
norms and values are expressed by 
idol and icon.
A dialogue emerges between the 

contemporary symbolism and 
classical iconography, a tension 
between trend and tradition. The 
hallucination of a utopia, material-
ised in media and entertainment. 
Expressed by use of stereotype and 
cliche as a base for interaction to 
expose the hidden archetypes in 
person and product. Simulating and 
expressing reality while encoding 
virtues and standards.

Thesis 
DEVOTIO POST DEUS
The search for meaning and belief 
is a core theme in people’s life. Man 
seems destined in its urge to believe 
and to worship. It simulates and  

creates a base for truth, a perspec-
tive to handle reality. Generally, 
this belief got shaped in a form of 
religion, that is a construct that 
structures a society and personal 
thought. It generates a certain truth 
by myth, that enhances archetyp-
ical information. This is expressed 
in symbol and ritual. Today it is not 
much different, guided by the given 
idols and icons supplied by pop  
culture and the commerce. A spec-
tacle or marketed myth is created, 
which guides our daily rituals, habits, 
symbolic language and values.  
This simulacrum might function as 
the sacred in the secular society.
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Cedric Oscar  
ter Bals
cedricterbals4@gmail.com
www.cedricterbals.eu
The Netherlands

Project
Verdun 1916†
Visions and hallucinations give me 
a sense of my former self, a German 
Frontsoldat serving on the West-
ern Front during the Great War of 
1914-1918. In the chaotic context of 
insanity and war, I try to categorise 
a personal moral compass. I depict 
this categorisation, using concepts 

and symbols from Christianity, WW1 
and my hometown of Scheveningen. 
Devoted to the believe in reincarna-
tion, I died at Verdun in 1916.

Thesis 
Spectatorship in Outsider art
My thesis subject is about three  
Outsider artists that I compare to 
five criteria I found in the theory of 
Anja Novak, about spectatorship in 
installation art (Leiden University, 
2010). Based on my definition of 
Outsider art, I chose three artists: 
Willem van Genk, Gustav Mesmer 
and Richard Dadd. These three 
artists worked in an installation-like 
manner but the way they are pre-

sented does not necessarily relate 
to their discipline. I concluded that 
the criteria almost don’t apply to the 
work of these artists. Furthermore  
I found that the institutes displaying 
the work are more than often former 
asylums. And I end my thesis with 
the question: Does the knowledge 
of viewing Outsider art in a (former) 
asylum change the way we consume 
it? I believe that further research is 
necessary.
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Marie José  
Blacquière
mariejose.blacquiere@ziggo.nl
www.mariejose.blacquiere.com
The Netherlands

Project 
Onderweg      
Images form the paper and my 
flatscreen fill my head. I feel scared, 
ashamed, guilty. Where is a place to 
feel safe and at home? 

Blankets a metaphor. Blankets to 
warm you, to hide in, to create a 
safe haven. Patterns that move with 
the blankets, sometimes still intact, 
otherwise seemingly falling apart 
and starting to live their own life.

Thesis 
Onderweg    
Using my name as starting point and 
the title of Gaugains painting (D’où 
Venons nous, Que Sommes Nous, 
Où Allons Nous, 1897) as guideline, 
I have thought about my origin, my 

existence and worldview. I asked 
questioningly where I belong, where 
I am home, feel at home, what home 
actually is. Giving words to my 
thoughts helped me getting sight  
at my source from where I choose 
my directions.



FINE ARTS

25

Heleen Boeken
heleenboeken@hotmail.com
heleenboeken.com
The Netherlands

Project
1058
As you can cut into stone and wood, 
you can also cut into space.

Thesis
How to create a sculpture garden 
and why
In my sculpture garden high-quality 
contemporary art is showed in a 

cultivated natural environment.  
The garden is accessible for 
everyone in society. The garden is 
relevant in both the art world and 
the world beyond that. The garden 
is an artificial paradise where nature 
and art are in balance. It will be a 
fruitful place where new thoughts 
can originate.
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Elza de Bruin
elzadebruin@hotmail.com
www.elzadebruin.nl
The Netherlands

Project 
Sandbagflying and other actions
The actions concern manifestations 
of existence. These actions might 
also be seen as collecting moments 
of living, or as the movement of 
life or even as the passage of time. 
What is the sense of living? Or is life 

without sense unless we value it in 
a way? Whatever that value may be. 
What is the sense of looking at art? 
And what is the sense of making it? 
There might be a type of in-between 
space, a transitional area between 
the autistic and the realistic world. 
Maybe we meet each other in this 
imaginary world?

Thesis 
Quest
In The Hague at the end of 2017 a 
wellknown detective finds a set of 
images on the street. His curiosity 

about the identity of the maker is 
aroused. His quest leads him and his 
companion along a wide variety of 
topics. Artists, their works and art 
movements are related to religion, 
psychology and philosophy from 
East to West. Discover the non- 
conceptual reality of zenmasters 
and the transcendental aspect of 
art, music, religion and science in 
everyday life.



FINE ARTS

27

Sara Ceruti
saricerz@gmail.com
www.saraceruti.com
Italy

Project 
il Settimo Giorno  
(on the seventh day)
I build a house: I build for this house 
a table, so when you come I sit with 
you. I build for this house a bridge, 
so if I would leave I could come back 
too. I build for by this house an ob-
servatory, so when you don’t find me 
here, I’ll be finding myself there.

At this bridge we met and at this 
table we’ve been sitting and we 
waited for eachother to come out  
of this observatory. 
Yesterday I was a table at noon,  
a bridge in the morning and an 
observatory at night. 
Tomorrow I’ll be the table, the 
bridge, the observatory.
But today I will be resting, today 
you’ll just see me.

Thesis 
on HOMO MIGRANS and the  
re-locative identity
Migration is a fundament of human 
nature. It manifests as physiologi-

cal need, out of curiosity and into 
spiritual drive. The geography of a 
landscape models the geography of 
a man and the man reflects his own 
geography onto the collective which 
inhabits the landscape. This process 
happens every single time a certain 
people migrates. Each of us individ-
uals is responsible for the fertility of 
this process visualising and strongly 
holding on our purest essence which 
allows us to be recognized as unique 
and to be able to always localise and 
claim our sense of ‘home’.
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Ioana Ciora
ioanaciora10@gmail.com
www.ioanaciora.com
Romania

Internship: 
1646

Project 
All about good or bad. Metaphori-
cal swipes of a generation
This work that has helped me find 
my material, be myself without 
being afraid, has its funny, troubled, 
young personality; just like the gen-
eration I’m mocking, MY generation, 
it needs attention in order to be 
functional.
The texts are criticizing superfici-
ality and the absurd, my irritation 

to extremities and how quickly we 
“digest” information. Varying from 
one sensitive subject to another 
– feminism, the art scene, body 
shaming, politics – and using cut  
out words, these fictive articles 
require a relaxed mind and sense 
of humor to be taken in. Seemingly 
activist, I’m using the back side of 
advertisement banners and poetic 
sentences, with a dash of mechanics 
– it imitates something we’re famil-
iar with: swiping through our social  
media. troubled, young personality; 
just like the generation I’m mocking, 
MY generation, it needs attention in 
order to be functional.

Thesis 
A Mind’s Crossword
As it’s something I do a hundred 
times a day, overlapping, combin-

ing, memorizing, completing, the 
simple objects/actions that surround 
me, it was a natural step for me to 
write about a mixture between the 
conscious and the subconscious, 
where visual associations happen. 
After researching on Russell and 
Hume, I made my own conclusion 
as well in relation to dreaming and 
what happens in our minds when 
we sleep. Why we remember certain 
dreams better and how some people 
associate them to real life events? 
How and why do we have random 
visual explanations of certain object 
or situations? How linked are these 
and are they coming from the same 
source and the dream symbolism? 
These are a few of the questions 
raised and answered in my thesis.
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Melissa Couzijn
mellie51@hotmail.com
www.melissacouzijn.com
The Netherlands

Project 
Structure of Feeling
In my work I investigate the  
(uneasy) interface between nature 
and civilization. We’ve become in-
creasingly alienated from each other 
and our communities. On top of that 
we’ve seem to have lost all connec-
tions with nature. Our concept of 
nature has drastically changed over 

the years. Contemporary nature is 
increasingly represented by artificial 
design that has to generate the 
mere illusion of nature. However, 
the way we build, shape and inhabit 
our world and the place we assign 
to nature herein says something 
about us as humans. In my paintings 
I try to formulate a new narrative of 
longing, structured on a belief of the 
possibility of a better future for our 
civilization.

Thesis 
Metamodernism
In 2010 two Dutch cultural- 
philosophers introduced in their 

essay Notes on Metamodernism 
the term metamodernism. In short, 
metamodernism can be understood 
as a general response to our current, 
crisis-ridden, times by a generation 
that attempts to surpass postmod-
ernism. Therefore metamodernism 
is reflective of a generation reacting 
to its predecessors by saying: “We’re 
tired of listening to your whining. 
If you are so concerned about the 
moral state of society, then do some-
thing about it.” The next generation 
of artists is doing something about 
it. In my thesis I explain exactly what 
metamodernism entails and I con-
nect it with my own artistic practice.
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Jette Dalsgaard
jettedalsgaard1@gmail.com
www.jettedalsgaard.com
Denmark

Project 
untitled
Every time at full moon my grand-
mother would take me to the top of 
the hill; we would walk there silently. 
It was a magic moment. 

I aim to point out or point at the 
poetic potential of daily life.

Investigating the relationship 
between object and space, the 
distance, shapes and materials 
define a rhythm. Parallel to a poem, 
concrete and abstract at the same 
time, now transferred into space. 
I work in various materials, wax, 
wood, words, stone, metal, clay, 
paper, pencil, thread, colour, fabric, 
silicone, plaster and resin. Intuitively 
I translate impressions, emotions or 
a vision into form. The connection 
and attention to the quality of the 
material, and the state of mind while 
making, are important. Every sculp-
ture has its own nature.

Thesis 
The mountain
Fully prepared

Silently travelling

Questions
sheltered under thousands  
of feathers
carefully distilled
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Chloë van Diepen
chloevandiepen@gmail.com
www.chloevandiepen.com
The Netherlands

Project 
Today, I even veil the mirrors
According to writer Blaise Cendrars, 
when you look at something, that 
something looks back at you. He 

says ‘’Writing is a view of the spirit. 
The world is my representation. 
Humanity lives in its fiction. Today,  
I even veil the mirrors.’’  
During the Graduation Festival, I will 
be distributing a booklet throughout 
the school building. The stories in 
the booklet are written with the 
eyes. A fragmented contemplation 
on vision, where rhythm and repeti-
tion play a role to animate things  
I see with a soul.

Thesis 
The Protagonist
We enter a painting. Yes, inside of it. 
We follow the protagonist through-
out the course of the evening.  
Inhabiting his unconscious stream  
of thoughts, akin to his physical 
presence in the depicted scenery. 
And somewhere in-between this 
painting and my exploration of it, we 
find a character in which you may or 
may not recognise yourself.
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Berk Duygun
berkduygun@gmail.com
www.berkduygun.net
Turkey

Internship: 
Moose Space

Project 
The Contemperror
The Contemperror is a mobile, in-
dependent, artist’s initiative gallery 
on wheels, which does not rely on 
any foundation, base, or any specific 

location. It focuses to present 
radical, outcast, straight in the face 
artworks that are not commonly 
seen in typical white cube galleries. 
It has 4 square meters of exhibition 
space, which can be extended to 
14 square meters with its exten-
sion wings and portable walls. The 
gallery space includes two floors, 
a stage for performative artworks 
and sound performances, a sound 
system, projection space, a big ass 
screen, enough seats to host and 
travel along with 5 passengers and 
a power generator that works on 
gasoline. Yes, it is safe, includes a 

fire extinguisher, medic pack, an 
assistant with a driver’s license.

Thesis 
The Necessity Of Social  
Stratification For The Survial  
Of The Masse
Social Stratification is a big part 
of human nature. Since there is a 
limited amount of resources and 
goods that could be collected, how 
much inequality in the distribution 
of the resources is beneficial for the 
survival of the humans? When does 
the stratification begin to cause 
more harm than good?
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Lucas van Eeden
lucasvaneeden@gmail.com
lucasvaneeden.com
The Netherlands

Project 
Untitled
The first confrontation of an instal-
lation by Lucas van Eeden will raise 
questions. Only upon the second 
evaluation the artwork reveals itself 
metaphorically, in the sense that the 
works are subjected into life within 
the physical world and in other 
metaphysical forms. 
The most important elements in his 
creative process are playing, alchem-

ical methods and pseudosciences. 
Regarding social interaction with 
the audience: the objects, con-
structions and setups enter into a 
relationship that involve the specta-
tor; they are intertwined within the 
space and each other’s proximity.  
“If one understands form as only a 
basic state, then they miss feeling; 
physicality is gone, only we make 
form relevant.”

Thesis 
Het object en het duplicaat
I am looking for the ultimate exist-
ence. An ideal life is a life in which 
you can focus on self-development 
and social aspects: friendship, 
love, work, safety and happiness. 

Happiness, the least materialistic 
‘material’ that we can create, being 
completely free. It is the most  
valuable thing in existence. It makes 
life bearable and gives value to  
what really matters. It’s a matter  
of inner peace and satisfaction.  
Art is less about reason and more 
similar to religion. They share the 
same values in many areas. Art is  
not a traditional religion. Art is the 
new religion of modern secularised 
people, with galleries as new tem-
ples. The greatest interface between 
art and religion lies in metaphysics. 
The supernatural: elusiveness, the 
incomprehensible.
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Janne Secher  
Frausing
jannesecher@gmail.com
www.jannesecher.dk
Denmark

Project 
a little muscle quivering 
within my grasp  
a thought
something to dwell on
simmer down
detail and whole
order
tranquillity

I imagine that my works form a 
space. Within each work and among 
themselves. Literally as well as 
metaphorically. A place for you to 
find peace to go exploring, outwards 
as well as inwards.

Thesis 
my counterpoint
“Do you have a favorite color?” 
Malcolm Morley (p 140): “No.“
Steve Mumford (p 147-148): “Well, 
I don’t have a [particular] favorite 
color, but I do love alizarin crimson 
and I love burnt umber. And lately 
I’ve also developed a real reliance on 
ultramarine violet. And oh, Naples 

yellow is another favorite.“ 
Quotes from Fig, Joe: Inside  
the Painter’s Studio, Princeton 
Architectural Press, 2009
I had walked out of my everyday life 
and into the calming colours, the 
smell of forest floor, the crackles 
of crisp branches and whistling 
treetops. Lightly compliant ground 
carried my steps. The bark of a tree, 
bumpy and rough. My palm smooth 
and susceptible. A wood sorrel soft 
to the lip revealed its secret in my 
mouth. Life tingled around me.
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Gabriela María 
Galeano Batres
gabygaleanob@gmail.com
Honduras

Project 
Consumir
I want to collect the sweat that 
overflows through your pores.
Boil it and make myself a cup of tea.

Thesis 
Mejorando la Raza
All that is foreign is better than our 
home products, beauty lies within 

straight blonde hair, blue eyes and 
a tall and slim figure. As countries 
colonised by europeans, foreign 
religion, practices, knowledge, tra-
ditions, and rules were forced upon 
us while what we had before was 
hidden away, a great amount now 
lost entirely. As a result, the people 
that are left are cultural hybrids.
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Grazia Gallo
nescio91@hotmail.it
graziagallo.com
Italy

Project 
unfunctional green
I am inspired by useless things.
I am a collector of useless things.
This work seeks to create a dialogue 
between different found objects, 
showing them in their own pure and 
simple beauty.
The method, is to struggle.
I like to challenge myself in how I can 
combine all of those found industrial 
materials, without destroying their 

own previous identity, even when 
they are part of a more complex 
arrangement. In the installation, 
every object loses its own function 
to become just part of a composition 
where the main objective is to look, 
to observe, as they are posing for the 
public.
I feel obliged to collect all these 
abandoned materials; I want to give 
them a second chance to shine, 
while for many others, they are just 
leftovers.

Thesis 
In Other’s words
In Other’s words is a collection of 
quotes from writers, sociologists, 
philosophers together with my own 

reflection, on the feeling of aliena-
tion in the modern society.
Puzzling, putting together, combin-
ing elements are also central ideas 
and processes within my own artis-
tic practice. In this book I wanted 
to experiment how I could translate 
this working method, combining 
samples of different texts and my 
own images.
Through the collection and arrange-
ment of toughts, coming from dif-
ferent minds, I wanted to underline 
the importance of individuality in a 
general, broad, context. In this case, 
the importance of the individual 
thought is reflected by the format of 
the book itself and its content.
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Mieke Gorgels
miekegorgels@hotmail.com
www.miekegorgels.com
The Netherlands

Project 
The Map is my Home
I am a traveller.
I have no culture,
yet I have many.
I have no language,
yet I have many.
I have no home,
yet I seek a place to be happy.

I am a traveller.
Feeling attached to a place and 
longing for another place go hand in 
hand. Physically, I am in one place.  
In my imagination, I can be in differ-
ent places simultaneously. A place is 
connected to emotion. Going from 
one place to another opens up new 
ways of seeing and thinking.

Thesis 
Journal of Youthful Travels
Inspired by needlework samplers 
of schoolgirls in former times, the 
so-called ‘souvenirs de ma jeunesse’, 
I have attempted to materialise, in 

texts, drawings and embroidery, 
my childhood memories of living in 
different cultures. In doing so, I try 
to make visible the openness and 
sense of adventure in discovering 
other cultures, that I experienced 
as a child and still consider very 
valuable as an adult and artist. 
Embroidery is a way of discovering 
the world. Although it is an art form 
that is practiced in specific forms in 
different areas of the world, it mainly 
shows what connects us as human 
beings. Studying embroidery is like 
studying human nature.
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Renée van Hagen
reneevhagen@gmail.com
reneevanhagen.com
The Netherlands

Internship: 
W139

Project 
Reaction Room, F(ee)(il)ling Space
There are many ways to express the 
importance of the tactile sense of 
our experience and understanding 
of being in the world. Our tactility 
is the sensory mode that connects 
our experience of space with that 
of ourselves. It is the basis for our 
existential experience and it makes 

us aware of where we are located 
in space. The physical body is the 
center of our worlds, it functions as 
our reference, allowing us to imagine 
and merge with our surroundings. 
The room will house various medium 
that illustrate the interaction 
between the First and Second 
Impressions. The performers will 
experience freedom as I outsource 
their authenticity throughout the 
space and outside of it, in what I call 
‘Reaction Room’.

Thesis 
Reaction Room, a space of  
creation through First and  
Second Impressions
When moving around, I know 
through experience that there  

is something underneath me,  
supporting me and stopping me 
from floating and sinking in different 
spaces. I am aware that when 
I touch a specific object it will 
execute some degree of resist-
ance, I can tell that it is solid. I feel 
physically in contrast to another 
physical space, and understand it as 
an entity that is completely separate 
from my body and that my body and 
mind have to find a way to adjust to 
cooperate with this space. Sense 
perception gives us the possibility, 
to anticipate and direct ourselves, 
directly and indirectly, into space. 
With this knowledge we are able to 
use this to our advantage and make 
this phenomenon operative.
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Marina  
Heuvelman 
marinaheuvelman@gmail.com
MarinaHeuvelman.com
The Netherlands / Japan

Project 
Colors extracted from conflict
The urge to run is comfort
the will to fight is instinct
Consider my generation flaw as  
I always have
envious of something I used to have
too stubborn to ever go back 
Colors become meaningful in  
floating minds
strange events through favorable 
shortcuts

Where thoughts fall short image 
takes over, creating an own entity 
in the studio. The flow one finds 
themselves in reflect an inner dialog. 
Pursuing ones primitive needs, 
the instincts for color, shape and 
materiality reveal themselves. After 
accumulating an abundance of 
extractions, one tends to restructure 
to find narrative. 
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Hanna Pilvi Ijäs
ijas.hanna@gmail.com
Finland

Project 
A already happened, A was Me
This work is an investigation into 
social and power games we play out 
with each other. There are two char-
acters appearing: Mr Morris and Me. 
Who are we, and why are we here 
together? What are the possibilities 
of things I can become?

Who is the director, who is the  
author? Who is in charge? The work 
is a process of making a perfor-
mance where the line of reality and 
acting is blurred. 
The work consists of a video and live 
performance.

Thesis 
The Hero Effort
A hypothetical mind game of daily 
life is created, by using the book 
“Finite and Infinite Games” by James 
P. Carse. The game lures us to play 
out our roles in society. Reading 

“The Hero Effort” can be seen as 
a simulation, where the reader 
enters a game after game reflecting 
themselves to the presented ideas 
and questions. The readers find 
themselves in a maze where they  
try to find a personalized way out.  
The far too rationalized game of  
daily life, shifting from a role to 
another, doesn’t give much to play 
with. One needs to go through it 
repetitively until they realize the 
fluidity of playing. Until the fluidity 
is found the simulations will work as 
planned – we work as we are told to.
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Tina Jeranko
tinnkaj@gmail.com
www.jinateranko.com
Slovenia

Project 
zblojeni shojeni
A stream of thoughts, a perfor-
mance, a monologue divided 
between a few performers acting 
it out. You were right, it is mine, it 
is fine. About the monologue, how 
many characters do you have inside? 

Do you ever count? Does it matter? 
Please be kind and gentle in wretch-
ed and stretched atmosphere, it 
can break. So many states of mind, 
switching so often, don’t have to 
focus on any, go with them, ride as 
they come, as they go. Are you sure 
you want this? Precision in decision 
making process.

Thesis 
voice overtakes meaning
Voice is linked with our conscious-
ness. It comes before explana tion, 
before definition, before words.  

We use it when we decide so, when 
we are forced to or when there is 
an urge to use it, most often when 
we want to communicate with the 
other. We use it when we want to 
socialize and when we want to  
confirm our existence. What does  
it mean to be self-conscious and to  
have a voice? How are those two  
related? How can we define con-
sciousness and conscience in the  
first place and where does it stir 
from? How do voice, conscience  
and identity intertwine?
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Emma Johansson
johansson.eis@gmail.com
emmajohansson.hotglue.me
Finland

Project 
fight, flee, blend
Our existence is a protracted strug-
gle of survival. Who is responsible 
and in charge of it? Can my success-
ful survival be guaranteed when it 
is out of my hands, will it remain a 
priority? Is the wish for autonomy  

an irrational paranoia or a healthy 
desire for self determination? In or-
der to survive we need a set of skills 
and equipment that is in constant 
flux, depending on our surroundings.

Thesis 
Portals
The central question of the thesis 
is: Does a heterotopian treatment 
of space have a significant role in 
socio-politically engaged contempo-
rary art practices? The thesis focus-
es on artworks that seem to have an 
agenda of catalysing socio-political 

change and that use the production 
of space as a central method for 
this. According to Michel Foucault 
a heterotopia is a space which 
attempts to reach utopia, although 
never completely getting there. 
They are spaces that differ from and 
contradict all other spaces, having 
a distinct meaning, set of rules 
and functions in contrast with the 
surrounding spaces. They are spaces 
of illusion and compensation. Can an 
artwork function as a heterotopia, or 
could the context of the art world be 
described as one?
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Natalia Jordanova
nataliqiordanova@gmail.com
www.nataliajordanova.com
Bulgaria

Erasmus exchange program‚  
Central Saint Martins, London

Project 
Museum of Non-Human Ethics
My work results in a coded reference 
riddle. Within a sculptural instal-
lation, objects appear as artifacts 
from a near future, which humanity 
is currently constructing. An avatar 
welcomes you both into a physical 
and digital context. I use these spac-
es to translate the notion of media-

tion and relationship between body 
and technology. Translated into their 
digital versions, the sculptures‚Äô 
materiality and empirical data are 
preserved. They become part of the 
image circulation, bypassing physi-
cal distance, concerning the body in 
presence. The museum, as proposed 
is placing us in a speculative scenar-
io in which ethics are assigned to 
non-human, human-created entities. 
Whether or not they possess rights, 
is not a question of 2084, but of 
today.

Thesis 
The Technological Body and The 
New Species
The center of my fragmented 
narrative is the human body, its 

relation to technology and the con-
sequences on our perspective due to 
fast-changing conditions. It revolves 
around the impact of mediation and 
the way we connect to the world in 
those newly created places of being 
and spaces of self-representation. 
The starting point of my research 
and further articulations is the sub-
ject of mediation itself. It is followed 
by differences and similarities of ava-
tars, cyborgs, and ideas of posthu-
man bodies. Are they different spe-
cies, or is technology an extension of 
human evolution? This led me to the 
more personal and intimate space of 
an individual. Achieving post-digital 
intimacies is seen as self-knowledge 
and relationship with the other.
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Oscar Juul-Sørensen
oscarjuulsorensen@gmail.com
nobodyputsbabyinthecorner.com   
cleantv.live
Denmark

Project 
BEST PRIZE TROPHY WIFE - THE 
STORY OF MRS CRABAPPLES
A white privilege blind heterosex-
ual man falls madly in love with an 
exotic but dangerous woman who 
turns out to be more than he can 
handle. He shows her his world, 
takes her on a journey of a life time 
to find out there is no stopping the 
powerful mind of his lovers heart. 

Overpowered by the despair of his 
lovers urges he frantically tries keep 
the love from dying using every trick 
in the magic book. Like umbilical 
cords tying each other together in 
lust and passion growing stronger 
and thicker - in the end the cords get 
knotted up - the knot becomes the 
noose of the love that once was a 
bond so strong. The future is female 
Mrs Crabapples says - will she come 
to terms with herself - will she dis-
cover freedom once more?

Thesis 
TOO MUCH SAUCE: Creating your 
own special ingredient
Colonel Sanders’ Special Recipe 101: 
The medium must be a unity of as 

many different strains as possible, 
in order to create an overarching 
feeling. Like a giant virtual reality 
pizza, reaching as far as the eye 
can see with toppings changing 
throughout. It is about feelings and 
reactions, but it stems from mem-
ories of the past that mirror a voice 
of culture, upbringing, and desires. 
Entertainment, super ego - wanting 
to be the best in the world, Patrick 
Swayze - because you pull the buoy 
far far into the sea, until it reaches 
it’s peak atmospheric pressure and 
shoots upwards and pierces through 
the surface of the vast ocean soaring 
into the sky with all the power from 
being trapped on the bottom of  
the sea.
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Lynn Kalkdijk
lynn.kalkdijk@mac.com
The Netherlands

Project 
Enantiodromia
“The attainment of any extreme  
position is the point where it begins 
to turn into its own opposite — a pro-

cess that can be dreary & repetitious 
without the realisation that opposite 
extremes are polar & that poles need 
each other.”

Thesis 
BIOPHILIA; THE.IN.REVERSE.
VERSE.
The love of life or living system.
A primal yearning to go home  
and a hypothetical reverse.

A research on the unity of human  
nature and its universal dual  
language of creation and destruc-
tion, life and death; biophilia or 
necrophilia.
The curse of alienation, the cure  
of shamanism and the scale of 
enantiodromia.
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Naeun Kang
naeunkang94@gmail.com
South Korea
www.naeunkang.com

Project 
Fleeters
My work is about capturing fleeting 
moments against their volatile and 
ephemeral nature. Moments of 

non-dramatic suspense, silent  
collision of fragile things, and incon-
spicuous, gradual mutation – I want 
to contemplate and preserve them 
by painting them.

Thesis 
Useless Devices
My thesis came from the idea that 
researching and designing useless 
devices would facilitate gentler 
acquaintance with our chronic 

condition of (what Albert Camus 
refer to as) the absurd. The research 
involved seeking useless devices’  
relation to the absurd, incongruity 
and humour, examining already 
existing useless devices and identify-
ing what makes them provide inad-
equate solutions. And this research 
is reflected in the final section of the 
thesis, where I present designs of 
my own useless devices. 
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Angie Benjamino 
Clasina Korst
angiekorst@gmail.com
The Netherlands

Project 
“Het is de onrust die de mens 
voortdrijft.”
Gerrit Komrij
In de aanloop heb ik kleine hand-
zame sculpturen gemaakt.  
Het archaïsche karakter van deze 
werken en de manier waarop ze 

ontstaan dwingen me tot het maken 
van een groter gebaar. 
Hoe iets wat je graag wilt zo ver  
weg lijkt te zijn en je hele wezen 
overneemt, je gedachten stuurt. 
Als een constante boven je hoofd 
zweeft, de begeerte vergroot en 
de droom op zich, weleens de ware 
wens zou kunnen zijn.

Thesis 
Het Kunstorgaan
Laten we voor een moment aan-
nemen dat kunst, de kunstwereld 
een stelsel is. Een complexe 

onlosmakelijke verbinding van ver-
schillende organen, die met elkaar 
samenwerken. Er komt informatie 
in en uit en het heeft invloed op het 
grotere geheel, het organisme. Voor 
het gemak haal ik de spijsvertering 
aan. Een systeem dat bij de meeste 
mensen weinig geheimen heeft. 
Het spijsverteringstelsel, van kanus 
tot anus, is een actief stelsel. Het 
is dagelijks in effect. Het is de voor-
waarde voor leven, het zet voeding 
in energie en bouwstenen om.
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Heleen Kruijt
heleenkruijt@hotmail.com
heleenkruijt.nl
The Netherlands

Project 
THINGS
Why are they so attractive?
The shapes, the structures,
The sounds
The colours

I want to hold them
To feel, to squeeze
To hear
To admire 

I cannot escape
The things define my life 
And I like it

This year my mother moved to  
a nursing home
The household that surrounded  
her for almost fifty years
fell silent
Suddenly abandoned the things 
could only wait

Wait for me.

Thesis 
THE LIFE OF THINGS
“What is your thesis about?” People 
ask.
“About the emotion of things” I say 
quickly because I am not so sure 
myself.
People look at me puzzled
“Things with emotion? Or do you 
mean “Things that evoke emotion?”
It is still a question for me as well.

My thesis starts with these  
sentences.
In the thesis I investigate my 
relationship with seemingly useless 
things in daily life, ánd the role of 
(contemporary) art in this.
Are the ‘things’ of value only in  
relation to us human beings?
But why do ‘things’ seem to become 
more autonomous when they are 
stripped of their daily function?
The basis of the booklet that be-
come my thesis consists of edited 
antique book pages, artist text 
fragments and my own prose.
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Luuk Kuipers
infoluukkuipers@gmail.com
www.luukkuipers.info
The Netherlands

Project 
CAP / CAW (Camels And Pyramids / 
Cold And Warm)
One of my intentions is to create 
approachable artworks (mainly 
paintings), because within this ap-
proachability, I’m able to find ways 
to communicate about things that 
somehow got lost or subjects that 
are not so clear (anymore).

Thesis 
Taking distance as a pure form  
of involvement
Taking distance as a pure form of in-
volvement is a research on a natural 
and automatic working process and 
its uncomplicated work. Even simple 
things can turn into difficulties, but 
I prefer natural processes to be redi-
rected without losing its essence.
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Shani Leseman
shanileseman@hotmail.com
www.shanileseman.nl
The Netherlands

Project 
The universal animal
No, no, not yet, but we are getting 
closer.
I think we found their house, but 
they are not home.
Here, like in a ritual, every object  
has a reason to be.
The dog is the only one allowed to 
be laying on the ground.
He is not lazy but saving up his 
energy. 
He is resting next to the fire,

yet perfectly capable of handling  
any danger that might come up. 
The objects are marked by time. 
Making them, baking them,  
glazing them,
time is passing as you do. 
They could break, before you  
know it,
shattered into smaller pieces,
eaten by worms, dissolving in  
the water. 
Infinitesimal!
Everyone leaves again, 
one by one they go.
I open the door, 
greet the dog,
I step outside, 
the dog greets me.

Thesis 
The Ritual of Art
In my thesis, I research the relation 
between ritual and art. I parse and 
analyse the concept of ritual to 
get a better understanding of it, 
and thereby a better insight of its 
components and remains to be seen 
in contemporary art.  
This thesis turned out to be a selec-
tion of four keywords: action, belief, 
communication, and function, which 
I found reoccurring in descriptions 
of ritual, using them as guidelines 
to formulate an approach to making 
and looking at art. In this approach, 
which I called ‘The Ritual of Art’, I am 
metaphorically experiencing making 
and looking at art as a ritual.
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Brigitte Louter
brigittelouter@xs4all.nl
www.brigittelouter.com
The Netherlands

Project 
syzygy in a negative leap second
In the third act of my thesis, which 
functions as a script for the work, 
a character named and embodying 
‘the purposefully useless’ collects 
the pieces of superfluous symbolism 
that were shaved off explanatory 
visuals and assembles them into  
a sequence of ideas and objects in  
a confined space that functions as  
a pataphor.
(The pataphor, popularly defined as:

“That which occurs when a lizard’s 
tail has grown so long it breaks off 
and grows a new lizard.”)
Creating a world of inflation and  
deflation, where formal elements 
from worlds with halos of serious-
ness stop referring to their original 
context, and become the matter of  
a nature in which curious, absurd 
and sometimes childlike laws struc-
ture chaos.

Thesis 
ON HUMANITY’S ATTEMPTS TO 
UNDERSTAND (AND POSSIBLY 
CONQUER) THE WORLD
A thesis in the format of a script for  
a play that is not necessarily 
supposed to ever be performed, in 
which ‘Humanity’, a robotic charac-

ter, tries to understand (and possibly 
conquer) the world.
Humanity encounters the characters 
Truth, Love, Consciousness and 
Reality, and attempts to make sense 
of them, employing tools of exact 
and objective measurement and 
interacting with archetypes of the 
scientific method.
These props and characters are 
dealt with in absurd manners and 
the play increasingly becomes 
determined by the slippery laws of 
exception and equivalence, that 
lead to outdated, pseudoscientific 
and metaphorical conclusions of 
world-explanation that are very dis-
putable, but somehow resonate with 
Humanity’s deeply felt yearnings.
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Foteini Makri
fotinimakri3@hotmail.com
www.foteinimakri.com
Greece

Project 
Play me
I play 
YOU play
HE plays
SHE plays

IT plays
WE play
YOU play
THEY play

Thesis 
Either with it or on it
An insight perspective on our  
humanity , the way we sympathize 
and dominate eachother.
The way we perceive and relate to 
unfamiliarity.
The way a character can matter 

more for the viewer rather than the 
creator. 
‘’Honesty does not need words to 
exist but relies on
simplicity. It stands on the manner 
by which integrity
is displayed. Even absurd words can 
somehow be
spoken with truth by the manner in 
which they are
told because they speak the lan-
guage of the mind
and not of logic.’’
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Florence 
Marceau-Lafleur
florencemarceaulafleur@gmail.com
florencemarceaulafleur.com
France

Project 
The formation of the physical 
landscape
It could be said that it started this 
way, in the life sculpture class, led by 
the chance of a day-time job as an 
art model. Sitting on the floor, the 
head bowed to the stomach, I con-
sidered the folded space. This field 
of vision was purely composed of 
skin, and yet foreign, disembodied. 
There was also this human urge, the 

need to proportion the world to my 
vision and body. In short: there was 
the desire to make a landscape from 
the formlessness I saw. 
As a matter of fact, it is possible to 
calculate the surface of the skin of a 
human body, as its weight and size 
are known. So I started a drawing, 
a 1,6549 m2 landscape. However 
proportionate, the surface felt much 
bigger than me. Drawing became 
immersive – just as posing was.

Thesis 
   } ·
Methods exist not to get lost;  
I could have employed them here.
To perform this research, I could 
have organised a defined field 
around a single question, hoping this 

thesis to be clear and pleasant to 
read, like meadow grass is pleasant 
to watch as the wind forces it into 
one direction.
But I do not trust such clarity in art. 
Therefore, I needed methods to  
get lost.
This thesis does not start from a 
fixed definition, but in a collection 
of images, and notes I make about 
them. By this repetitive task, an or-
der emerges. Images seem to morph 
into each other. Some fascinations 
return: landscape, sensuality, decay, 
gaze, cruelty... All the texts and 
pictures touch upon the same point, 
which remains undefined.
Rather than a title, I needed a sign.

…
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Saulė Noreikaitė
saulejuste@gmail.com
www.saule.work
Lithuania

Project 
what do we do now, now that  
we are healthy
No two living things are ever  
exactly alike. Obsessions don’t  
have preliminaries.
We exercise together and learn 
from each other, using each others 
weight, creating opportunities  
or situations where certain move-

ments, or movement possibilities 
could exist. In reality we are never 
really able to completely isolate a 
single part and move or affect only 
one part. The part we choose to 
isolate only exists and functions in 
connection with the whole. In this 
same sense, just the collection of 
parts does not produce a whole. Can 
we become aware of our physicality 
without using any extra effort?

Thesis 
Do We Need to Be Healed?  
Wellness Ideologies in Culture
The thesis discusses the shift of 
physical wellness from being a 

radical action practiced in small 
communities fighting against 
capitalistic structures of society at 
the beginning of the 20th century 
towards something that can be 
bought, consumed and sold nowa-
days completely losing the aspect 
and importance of community. The 
second part of the thesis focuses 
on the way different aspects of the 
physical wellness are incorporated 
and contemporary wellness trends 
are questioned in the practices of 
the artists Lygia Clark, AA Bronson, 
Ivo Dimchev and Monica Bill Barnes 
company.
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Trijntje Noske
ntrijntje@gmail.com
www.trijntjenoske.nl
The Netherlands

Project 
A Monument for the Absence 2.0
The Netherlands is a highly 
structured country. Everything has 
its place and if not, something is 
done about it. My thoughts go to 
the moments where this structure 
fragments. Moments of flux. Building 
sites, for example, are places that 
are constantly changing with regard 
to structures and materials. I focus 

on constructions that have been 
carried out by workers. However,  
because many of these construc-
tions are no longer visible, in my 
opinion both the deployment and 
the construction process are not al-
ways appreciated fully. I focus on the 
heart of the construction and to take 
away the obviousness of a construct. 
My installations are mainly installed 
by experts which is a tribute to these 
craftsmen and their knowledge.

Thesis 
‘The non-studio artist’  
(De atelierloze kunstenaar)
In her thesis, Trijntje Noske focused 
on idealistic artists who are critical 

towards society. Artists who have 
been creating new, future-oriented 
visual languages. Trijntje looked at 
‘non-studio’ artists. A non existent 
term until Trijntje appointed it.  
The ‘non-studio artist’ is used as a 
name for the artist working outside 
of the actual studio. For example the 
public space: an artist who enters  
a social cooperation. Trijntje has  
her own methodology. The idea of  
a ‘non-studio’ artist makes sense 
in her artistry because all over her 
work/projects got developed into  
different forms outside of the con-
text of the studio.
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Julia Valentina Ester 
Olaussen
ubervalentina@gmail.com
jveolaussen.com
Norway

Project 
Chora
Through my voice and by the sound 
of the harp created by Catherine 
Mooreland, a Chora will be staged.
What is a Chora you may ask?
Chora is a mental memo, a place 
to remind you that you consist of 

biological material, and within this 
packaging material, there is a space 
called consciousness.
This space is still a mystery for 
science but potentially, since it is 
universal, it is also accessible.
A non-judgmental space founded 
upon 
the inbetweeness for centeredness,
humility and acceptance of the 
ambiguity of existence.
There will be created a Chora.

Thesis 
Nothing is given
“Modern life has alienated the indi-
vidual from himself. The materialistic 
and rationalistic 19th century, with 
its emphasis upon all the bourgeois 
routines of life, has externalised the 
individual, has efficiently attached 
himself to its outward activities, 
that he has lost the feeling and the 
passion for his own personal exist-
ence; it will take nothing less than 
the presence of death to restore 
to modern man this sense of life.” – 
William Barrett
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Gideon Oosten
gideonoosten@gmail.com
The Netherlands

Project 
The small forest known as the 
Haagse Bos has a long and rich  
history. A lot has happened in and 
to it, but ever since WWII it had a 
chance to grow and develop in  
relative peace and quiet. That is, 
until I came to study here. In the 
second year of my studies I stole  
my first tree out of the Haagse Bos.  

In total I stole six trees, with the 
help of a small group of accomplic-
es. Now I have grown to regret my 
wrongdoings. I am trying to develop 
empathy for and understanding of 
the trees that I so brutally robbed 
of their lives. In an attempt to make 
up for my sins I crafted a gift to give 
back to the trees and forest. I can 
only hope it is the right one.

Thesis 
Van wie is mijn kat?
In my thesis I researched the 
relation ships between me and my 
cat and me and my mother and I 

started with the question: “Can 
living things be property?” I tried 
to get into the minds of my cat and 
my younger self to figure out the 
unspoken thoughts and needs of 
these parties and other questions 
presented themselves: “How do hu-
mans relate to other living beings?” 
and “Who is from whom?” I looked 
for answers in Dutch law and the 
Bible, both being books of reference 
for large groups of people.
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Valters Palaps
valters.palaps@gmail.com
www.valterspalaps.com
Latvia

Internship:
Bob Eikelboom

Project 
Poetics of Time
I am an observer and my work is 
based on my intuition. I leave my 
work open for individual interpre-

tation, because everyone has a 
different perception for life. It is  
a poem in which ingredients come 
from surroundings and experiences. 
My short film is connected with the 
installation of natural materials.  
It’s the special and wonderful things 
that I see, that I want to bring 
across.
I think communication doesn’t have 
to be expressed vocally or through 
words; emotion is another form 
of message. ‘’Art symbolises the 
meaning of our existence.’’ – Andrej 
Tarkovski

Thesis 
Atmos Sphaira
What is Atmosphere? What creates 
Atmosphere? 
In my thesis I explore senses and 
how they perceive surroundings.
I am going through my own senses 
and experience. Thinking about how 
we or what creates a specific feeling 
of place. How a specific medium 
gives us a emotion.
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Janne Schipper
janneschipper@live.nl
janneschipper.info
The Netherlands

Project 
{\displaystyle f} f
To start with, there probably is no 
cadre. But at least somethings can 
be seen as one. Even in their most 
rigid shape, in their most measurable 
moment, they remain a momentary 
one. 
An Island appeared. Not the tide 
made it appear, not the waves who 
pushed the sand. Out of the green 
water it appeared, bare, naked.  

A tiny dot on the horizon.
It seems to move up north.
Over the next week, the dot became 
higher above the horizon of the sea,  
I thought it was a little house. It 
stood on the right side, all the way 
on the shore. 
The tide almost took it down.
And then the roof disappeared. 
And also the walls. 
Then it was build again.
Slowly it moved away.

Thesis 
A Matter of Correct Distancing, a 
play written to be read
The distance between the bodies 
‘artwork’, ‘artist’ and ‘viewer’, can be 
approached through the notions of 

criticality, emancipation, morality, 
beauty and innocence. 
These entrances I found particularly 
interesting, first, because each  
of these notions carry with them 
an opposition that expresses itself 
through the mutual relations of 
these parties. Secondly, the differ-
ent scopes, distances and a feeling 
of –perhaps– responsibility changes 
the position that art and artists 
take, in the context of criticality, 
emancipation, morality, beauty and 
innocence. 
In this thesis, through the format of 
a play, these notions are investigat-
ed whilst the tension between par-
ticularities is sought for to resist the 
creation of one dominant narrative.
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Leonie Maria Anette 
Schneider
lschneider93@hotmail.de
leonieschneider.hotglue.me
Germany

Project 
Immortality Commune
Anticipating the birth of the  
immortal civilization.
This is the future human, the  
technological, constructed by  
the engineer - man. 
He recycles.

The humanitarian part is completely 
removed, he is a construction. 
Being a part of the mechanical 
doom, this family of golem is not just 
a bunch of machines, they are quirky 
personalities.
We are yet in control of it. 
Not long until we return to nature.

Thesis 
Is dread in control of our social and 
political actions?
In my thesis I analyze the production 
of a wall and its social and political 
mechanisms. When we protect 
ourselves from worst-case scenarios 

and transform immaterial fear into a 
real physical element in space, then 
we create symbolic gestures that 
patronize prejudices. Fear remains 
fictional but alienation becomes 
real. A wall shows an imaginative 
anticipation of what could happen. 
A current example in my home town 
Munich allows me to reflect on 
integration policy.
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Constantijn 
Nathaniël Scholten
cnscholten@gmail.com
www.constantijnscholten.nl
The Netherlands

Project 
i still haven’t found what i’m  
looking for
Soms dan kan ik toch zo genieten 
van een film met Gwyneth Paltrow 

en/of Ben Affleck in de hoofdrol, of 
van mijn eigen voetjes als ik ze in 
mijn Uggs laarzen heb gestoken. En 
soms kan ik ook heel erg glimlachen 
als ik in een boek van Gerard Reve 
verzonken ben.
 
Maar naast mijn eigen voorkeu - 
ren ben ik misschien nog wel het 
meest gelukkig met andermans 
voorkeuren, de bestaande dingen  
in de wereld die zich voordoen in  
ons alledaagse.

Thesis 
Nader tot Het
In Titaantjes schrijft Nescio het 
volgende:
“Het was een wonderlijke tijd. Als 
ik er even over nadenk, dan moet 
die tijd nog voortduren, die duurt 
zoolang er jongens van negentien, 
twintig jaar rondloopen. Maar voor 
ons is hij lang voorbij.”
En daar wil ik het voor nu maar  
bij laten.
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Sophie Schulte
sophieschulte@live.nl
www.sophieschulte.com
The Netherlands

Project 
The Power of Transforming
About a year ago I fell in love with 
the act of transforming – the physi-
cal act of transforming into someone 
else. People have been transforming 
themselves for thousands of years 
for various reasons: it has been used 
to pursue power, for entertainment, 

and, since a century, in the visual 
arts. The Power of Transforming 
dives into the world of transforma-
tion by exploring identity, dress, 
and costume, to unravel what the 
freedom of transforming is, and 
why becoming seems to be equal 
to looking alike. It shows that when 
transforming, by assuming physical 
characteristics associated with the 
donned identity, we can subvert 
societal expectations of the other, 
making transformation a powerful 
medium to navigate through society.

Thesis 
Decaying bodies, boyfriends far 
far away, and cry worthy political 
developments make me want to cry, 
but make me sing - blowing them 
up into uncanny scenes. Now, fed 
by The Power of Transforming, I’m 
fascinated with the construction 
and the power of identity, and how 
it becomes malleable with the use of 
dress and transformation.
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Nikki Selser
Nikki_selser@hotmail.com
https://nikkiselser.cargocollective.
com/
The Netherlands 

Project 
Reincarnation is a metaphor
Like the children’s teeth fallen out of 
the mouth and placed back on sate 
sticks in a heart shape supported by 
green foam.
Or two fishbowls that can stand  
for eyes and the fish in them are  
the pupils.

When you merge a classical tramp 
stamp tattoo with the outlines of 
mountains or volcanos. 
The whole world is on your feet and 
you own it. Bring it closer to you, 
understand it.
Like going out on a night with waffle 
hair, forget what waffle is and mix it 
up with a fan. Accepting a waffle-fan 
is a thing now.
Standing under a bow to enter, 
finding pebbles in the shape of teeth 
on the ground. It’s all a metaphor 
somehow.

Thesis 
Swimming, painting,  
glitterstickers
How can we interpret the question 
that Michel Foucault asked himself: 
why couldn’t everyone’s life become 
a work of art?
By giving meaning to life, as a direct 
reaction on a thought or action.
See the art of life, as a summary of 
the total lifespan of a human.
And optional. To use art, as a rep-
resentation or fragmentation of life.
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Mimi Shi
shihuilin940810@gmail.com
mimishi.co
China

Internship:
Mimi Shi Co., Ltd

Project 
PreMiere Festival
The PreMiere Festival is hosted by 
Mimi Shi Co., Ltd as a debut of the 
brand new multi-media corporation 
- Mimi Shi Co., Ltd., trading as Mimi 
Shi Group, was founded by Mimi Shi 
and Shi Bank, along with Mimi Shi 
Entertainment Group (MSEG) as 

well as the non-governmental organ-
isation Mimi Shi Foundation. Mimi 
Shi Co.,Ltd. investments include 
entertainment, catering, fashion, 
securities, and multi-media publi-
cations. The diversified businesses 
of Mimi Shi enable it to become  
a player across various industries. 
Furthermore, the interaction and  
collaboration among business 
groups have created synergy, 
enhanced efficiency, reduced costs 
and achieved resource-sharing,  
further improving the competitive-
ness of the Group.

Thesis 
Between the Author and the 
Narrator
The collection of papers revolve 
around story-telling, proposing the 
examination of interplay between 
the author and his or her work by 
raising the central question of the 
role of an author: What position 
does an artist as the author take in 
a fictional artwork? Studying the 
author’s involvement in a fictional 
narrative, the paper is mainly based 
on Mikhail Bakhtin’s novelistic theory 
of polyphony and Heteroglossia, 
Roland Barthes’ theory of authorship 
work, and a case study of Franz 
Kafka’s novels among others.
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Daphne Standaar
daphnestandaar@gmail.com
www.daphnestandaar.com
The Netherlands

Project 
The invention of photography is 
one of the most sensational of all 
time. Without photographs, all 

human history could have been 
made up. They count as evidence for 
everything that has ever existed. My 
base contains mostly of photographs 
from the beginning of photography 
in 1826 till around 1910. They make 
me wonder curiously about long 
outdated objects and vanished 
architecture. Springing from a belief 
that life in that time was authentic 
and uncomplicated, and the lack 

thereof in the present, I am nostalgic 
for a time that I have never known. 
In my work I give lost entities back a 
sense of momentousness, as well as 
I nurture my longing to the past.

Thesis 
Ingesleten Olifantenpaadjes
A research on modern myths
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Jan Steenman
jansteenman_@hotmail.ch
www.jansteenman.com
Switzerland, Sweden,  
The Netherlands

Project 
“On n’est pas bien là?”
An unusual encounter appears 
between entity and attributes.

A surreal scenery, where the human 
shell is facing its microscopic and 
macroscopic components. This con-
frontation exists in a plastic world, 
where originality has collapsed, 
under a pressure of repetitive 
production and consumption. 
However, the white plastic furniture 
has transformed and lost its initial 
function to become a support for 
an artistic expression. There is a 
shift in the system of hierarchy: our 

human body cannot make use of this 
support anymore, only its physical 
depiction can.

Thesis 
Physical Matter Matters
The role, the effect and the  
significance of clay.
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Dafni Trikatsoula
dafnitrika@gmail.com
www.dafnitrikatsoula.com
Greece

Project 
You walk around in the inmost, 
with some cracks of conscious  
that you vainly try to remember
Sharing your space with a person 
who has limited self-awareness. You 
feel you have been part of this state 
of mind. You relate yourself to this 

process of temporary disconnection 
from the environment and you dive 
into the feeling “I am lost”. Just an 
ongoing peripatetic experience.  
A mental time travel. The inner voice 
is aggressive. Alone? In the search of 
an identity or the loss of one.

Thesis 
Alzheimer’s and the Vesica Piscis
My thesis subject is about “Alzheimer’s 
and the vesica piscis”. The term 
‘vesica piscis’, meaning ‘fish bladder’ 
in Latin, is used for the particular 
symmetric lens formed by the inter-

section of two equal circles whose 
centers are offset by a distance 
equal to the circle radii (Pedoe 1995, 
p. xii). The two circles represent two 
different spacetime(s) that we could 
call past and present. The intersec-
tion between these two circles, in 
other words the vesica piscis, is for 
me the schematic visualisation of 
the time and space experience of an 
Alzheimer’s patient. I imagine this 
experience as simultaneous realities, 
‘overlapping’ each other. It’s about  
a sum/aggregation of two realities.
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Cyrill Rafael Vasilyev
olenisinelo@gmail.com
www.thepresence.org
Russia

Project 
slime jewels from the subatmos-
pheric apoptosis device
These are those other things,  
profound, difficult to understand, 
tranquillising, sweet, not to be 
grasped by logic, subtle, beautiful.

Thesis 
instances of repetition
My universally departed
Derelict mind, imagine

This happening to you
Whole life lifted up by recitation of 
Ever-occurring, ever-present dignity
How would you feel?
This present situation,
Repeated over and over again
Each moment filled with grace and 
presence
By your nourishing awareness
Each moment a celebration
Of one way and of many ways.
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Rory van Wingerden
contact@roryvanwingerden.nl
roryvanwingerden.nl
The Netherlands

Project 
Herinner me de dag  
(Remind me the day)
Imagine yourself entering the house 
where Ludwig Wittgenstein lived 
in Norway for some time during his 
life. I did the same and filled it with 
my own search for spiritual meaning, 
that found its right to exist in the 
history of art and the call for death.

Thesis 
Een parodie op mijn eigen geweten 
(a parody on my own conscience)
I took a dive in my own memories. 
Remembering what I remember 
makes me question what my mem-
ories say about myself. Why do I 
remember what I remember?
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Levina de Wolf
levina.levina@live.nl
www.levinadewolf.com
The Netherlands

Project 
The Sandman (Where I Go to Sleep)
In een nacht vol van zuchtende slaap
tasten mijn vingers langs vijandig 
ruwe muren
en mijn voeten op een onverschillig 
koude vloer
schaatsen mijn lichaam naar het 
varende bed
dat nog net niet kapseist op de 
golven
van geforceerd verlangen.

In a night, full of sighing sleep,
my fingers run along hostile, rough 
walls
and my feet, along indifferent cold 
floors,
skate my body to the sailing bed
that just not yet capsizes on the 
waves
of forced desire.
The voices and props of my gradu-
ation work lead you into the border 
zone between sleeping and being 
awake. In my installation I bravely 
attempt to create a refuge for myself 
and all others, who wish to surrender 
to yet unknown dreams.

Thesis 
The Metamorphoses, About  
Misshapen Bodies and Artisthood
Ovid’s Metamorphoses was my Bible 
for the last months. I feel connected 
to this ancient epic about physical 
changes and deformations because 
of the small disability I incurred dur-
ing birth. In my thesis I searched for 
the meaning of misshapen bodies in 
art. Through literature study and my 
own experiments with translation, 
illustration and poetry I discovered 
how art can conquer a place in the 
world for the abnormal body and its 
experiences. In this strife, the de-
formed or disabled itself transforms 
by becoming a powerful source of 
comfort, healing and hope.
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Alexandra Zalivako
khachapyri@gmail.com
zalivako.fail
Russia

Project 
silver scanning
When matter finally leaked out of its 
shallow faculty,
the light have melted her ‘jellyfish-
dilemas’.

that feeling is magical, like the 
disappearance of eczema.i take my 
big suitcase and make a small step 
outside.the smell, the moist of the 
green. that sticker greengo on the 
aquarium. everyone’s heads gold.
young, my is silver.you follow 
through the eyes, behind and may be 
you will see,the liquid brain matter 
he told me about,that shines with 
the moon light.wonders about and 
around,until it fades. until the thun-
derstorm makes you drop the shivers 

off. until ginger has his greengo. until 
the open hours allows. until i can. 
until you will.

Thesis 
internal burning.wondering fever
It is about keeping your feet on the 
ground but looking up. and when 
looking up, be careful not to brake 
your neck.


