
1Master Non Linear Narrative
www.kabk.nl

NON LINEAR
NARATIVE



3Master Non Linear NarrativeCurriculum

Year 1 6

 Critical Storytelling 8
 Image Language 9
 Information Design 10
 Investigative Field Lab 11
 Critical Theory and Methods 12
 Media Theory 13
 Coding 14
 Documentary Film 15
 Material Lab 16
 Post Photography 17
 Thesis Pressure Cooker 18
 Tech Week 19

Year 2 20
 
 Individual Study Project 1 and 2 22
 Thesis 23
 Final Exam Project 24
 Graduation Show Preparation  25
 Professional Practice 26
 Tech Week 27
 NLN Presentation 28

Table of Contents



4 5Master Non Linear NarrativeCurriculum

Introduction
Non Linear Narrative is a master programme at the Royal Acad-
emy of Art (KABK) that merges investigative methods of jour-
nalism and forensics with processing technologies of computer 
science and visual arts into a contemporary, progressive design 
approach: non-linear storytelling. It takes the entanglement of 
relations in the global information society as a starting point, in 
order to identify and interrogate complex socio-political issues 
and communicate them to a broad audience. The programme 
repositions the graphic design discipline in the changing pro-
fessional landscape and extends it with new responsibilities to-
wards society. The department is led by an international team 
of designers, programmers, filmmakers, artists and thinkers. 
Each year, in collaboration with governmental and non-govern-
mental institutions, a small group of master students under-
take, research and present new visual forms of narrative.
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Design DesignImage Language
Linda van Deursen

In this course students critically reflect upon the construction, 
appearance and distribution of visual language. They develop 
an understanding of the use of images and texts throughout 
different media in order to arrive at a more critical, conscious 
and articulate use of visual language. Throughout the course, 
students will collectively study a selection of historic and 
contemporary visual essays, both in print and film. Underlying 
methods and making strategies are analysed and discussed, 
as well as editing techniques and the relationship between 
words, spoken language and images.

Study load: 3 EC per semester

Critical Storytelling

This course combines experimentation with contemporary ar-
tistic practices of storytelling, film, video and exhibition making 
with particular focus on the construction of “truth” through 
journalistic practice. Students learn to select and research 
their own topic of interest and conduct storytelling or inter-
view experimentation. They practice ways of deconstructing or 
understanding narratives and identifying patterns, structures 
and story arches. The students explore the role of the author, 
maker, director in narrative framing through readings and case 
studies. Eventually, they exercise practical production skills 
and develop storyboard skills in order to translate they re-
search into written or visual materials. 

Study load: 3 EC per semester

Lauren Alexander
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Design DesignInformation Design

In Information Design students undergo four distinct design 
phases: the generating, safeguarding, releasing and transfer-
ring of knowledge. These stages consider the key components 
of the design process and correspond to researching, evalu-
ating, visualising and publishing information. Each semester 
revolves around a current political, socially relevant subject 
that students investigate in close collaboration with external 
partners. They eventually learn how to disseminate their find-
ings to an audience outside of their immediate environment 
and explore multiple methods of engagement. This approach 
allows students to experience a real-world application of ac-
ademic research and to develop a social and political under-
standing of their lived realities.

Study load: 3 EC per semester

Niels Schrader

Investigative  
Field Lab
Ruben Pater

In this course students learn to apply field work, theoretical re-
search and their design practice to understand the social con-
ditions of visual communication. The objective of the course is 
to invite and apply perspectives into the design process that 
exist outside of the professional discipline. Students learn to 
analyse data, meet people, conduct field interviews and visit 
sites of interest. The process of research results in visual out-
comes that translate between different media. Furthermore, 
students are challenged to use their personal perspectives to 
create coherent as well as visually compelling narratives.

Study load: 3 EC per semester
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Theory TheoryCritical Theory 
and Methods

The objective of this course is to offer students practical, 
qualitative research skills along with critical, theoretical per-
spectives applicable to research and artistic practices in the 
digital age. The research methods introduced and practiced in 
this course are complimented by discussions in critical theory, 
or a philosophical approach to culture. This includes a reflexive 
assessment and critique of culture, including the challenges 
of power structures and cultural assumptions in psychology, 
sociology, history as well as digital, race and feminist theory.  
By the end of this course, students should gain a deeper  
understanding of the relation between their artistic practices 
and various individual and collectives experiences in the  
contemporary world.

Study load: 3 EC per semester

Ramon Amaro

Media Theory
belit sağ

In this course, students gain a deeper understanding of various 
theoretical approaches to the relationships between activism, 
humanitarian and human rights discourses and feminist media 
philosophies, Emphasis will be paid to topics such as Euro-
centrism, Western neutrality, decolonialism and institutional 
violence. The course aims to support students in developing 
complex analyses of modes of social organisation and power 
structures, their relation to systemic racism, sexism, classicism, 
and movements that organise around race, gender, and class 
liberation. By the end of this course, students will have an ad-
vanced theoretical vocabulary fundamental to developing  
their practice and positioning of their practice within  
broader contexts. 

Study load: 3 EC per semester
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Lab LabCoding
Edwin Jakobs

This course focuses on software as a creative medium that is 
shaped by information, interfaces, data structures and algo-
rithms. It looks at code as a tool for both gathering and pre-
senting research and emphasises how transforming raw data 
manifests into visual representations that make information 
more powerful, consequential, and actionable. In the first year, 
the course takes the form of both technical workshops and a 
larger ongoing project. In the second year the course extends 
the work done in the first year to apply to each specific practic-
es and ongoing areas of research.

Study load: 3 EC per semester

Documentary Film

Documentary Film focuses on the art of nonfictional storytelling. 
During the course, students are familiarised with the technical 
aspects of filmmaking. In particular, they learn how to write 
a film plan, conduct interviews, utilise archival footage and 
implement audio recording. To deliver a personal approach to 
their projects, students are encouraged to explore alternative 
content formats, such as podcasting, mockumentary, virtual 
reality or video blogging. The course grants students a general 
understanding of how to write, shoot and edit a short video doc-
umentary. It explores narrative structures and visual languages 
of the genre. With filmmaking being an entirely collaborative 
practice, teamwork lies at the core of the programme. 

Study load: 3 EC per semester

Maartje Nevejan
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Lab LabPost Photography

Post Photography teaches students the use and application of 
lens-based research methods by means of various technologies 
and photographic post-production. During the course, they 
explore various documentation techniques such as photogram-
metry, machine vision, microscopic photography, drone footage 
and forensic photography, as well as studio photography. Innova-
tive post-production, image editing and presentation techniques 
are explored. Students learn to consider vantage points outside 
their comfort zones and pursue photography as an objective 
form of registration. They conduct practice-based research  
and develop critical thinking to explore contemporary stories.

Study load: 3 EC per semester

Katrin Korfmann

Material Lab

Central to this course is material research and processing. 
Students make use of the extensive workshop facilities of the 
academy and learn to make creative choices of materials to 
build spatial objects, e.g. scale models or three-dimensional 
maps. During the course, students experiment with different 
materials such as wood, ceramics, plastic, plaster, metal and 
3D printing in order to develop a deeper understanding of  
their physical properties and eventually design and build  
their own exhibition furniture. Ultimately, they explore and 
experience the entire process of exhibition design and  
conceptual presentation.

Study load: 2 EC per semester

Judy Wetters
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Thesis Pressure Cooker

In the second semester of the first-year students follow a Thesis 
Pressure Cooker to prepare for their thesis in the second year. 
This early start of the thesis trajectory allows topics to be ex-
plored and researched during the second semester of the first 
study year, giving students time to settle into their thesis topic 
before their second year begins.

Study load: 1 EC

Ramon Amaro & belit sağ

Tech Week
Guest Teachers

The Tech Week at the Non Linear Narrative department focus-
es on programming as a craft. It invites the students to create 
visual output by using abstract code to control physical means 
of automatisation. With the use of prototyping, participants ex-
plore and push the boundaries of digital technology. The study 
component is implemented in the curriculum in the form of a 
week-long, open, collaborative workshop and lead by experts 
from the professional field.

Study load: 1 EC
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Individual Study 
Project 1 and 2
For their Individual Study Project, students undergo an individ-
ual study programme to define their research topics. Personal 
perspectives and interests will determine the content and 
scope of the assignment. A selected group of mentors will pro-
vide personalised feedback and assess the results collectively. 
The design and theory teachers monitor the study progress, 
whilst lab teachers are available for technical guidance. Over-
all, the student creates two Individual Study Projects.

Study load: 9 EC per project

Thesis

In the first semester of year 2 students write their thesis. While 
the format is academic, the topic is entirely open. It is advisa-
ble that students focus on the research that will support and 
enhance their practical work for graduation. By writing the the-
sis, students learn to utilise their research skills, convert their 
findings into writing and are able to navigate different academ-
ic disciplines. Through presentations and discussions, students 
learn to articulate their work, situate their insights in a broader 
scope and develop the ability to finetune their capacity for 
reflection and investigation.

Study load: 8 EC 

Ramon Amaro & belit sağ
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Final Exam Project
For their Final Examination, students choose their own ex-
amination subject. Personal perspectives and interests will 
determine the content and scope of the assignment. A se-
lected group of mentors will provide personalised feedback 
and assess the results collectively. Over the course of the last 
semester, students will undergo two green light assessments 
during which they present their progress and plans for the 
graduation show.

Study Load: 26 EC

Graduation Show 
Preparation

To prepare for their graduation show in their second year, 
this course provides an opportunity for students to plan and 
discuss the presentation of their final projects. The course 
encompasses the practicalities of programming and material-
ising an exhibition, ranging from concept development (theme, 
scenography, graphic design, publicity, signage, etc.) and 
production (financial overview, logistics, material resources for 
build-up and break-down of the show), to the presentation of 
their final exam (including an oral and material presentation). 
The course offers context for making realistic decisions in rela-
tion to their final project, thereby training the students for the 
reality of their professional life.

Study load: 3 EC 

Ludmila Souza Rodrigues
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Professional Practice

During Profession Practice, students learn and exercise entre-
preneurial skills needed to build an autonomous professional 
practice. The course is split into two parts: Administration 
and Dissemination. Administration focuses on management 
competencies like accounting, funding and budgeting, whilst 
Dissemination pays attention to public positioning, network-
ing and enables opportunities to connect with alumni and 
field professionals. The course collaborates with experts from 
various professional fields, including cultural funds, copyright 
organisations and autonomous curators.

Study load: 2 EC

Pia Pol

Tech Week

The Tech Week at the Non Linear Narrative department focus-
es on programming as a craft. It invites the students to create 
visual output by using abstract code to control physical means 
of automatisation. With the use of prototyping, participants ex-
plore and push the boundaries of digital technology. The study 
component is implemented in the curriculum in the form of a 
week-long, open, collaborative workshop and lead by experts 
from the professional field.

Study load: 1 EC

Guest Teachers
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NLN Presentation 
Students

NLN Presentation is in the format of a lecture, during which 
students present personal topics of interest and new research 
ideas to their peers. The presentations are open to students 
from the first year and other faculties. In the second semester 
this study point is linked to the development and the dissemi-
nation of the graduation work. In the first semester the series 
of lectures is organised independently by the students.

Study load: 1 EC per semester
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